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Preface 

1 

In Kipps (1905), H. G. Wells portrays the comaon Englishman and his environ­

ment during the last pert of the nineteenth century. At one point the protago­

nist, separated from his love, sits despondently, 

. . .his eyes on the reading room clock, his chin resting 
on his fists and his elbows on the accumulated comic papero 
that were comic alas I in vain. He paid no heed to the 
little man in spectacles glering opposite nim, famishing for 
Fun. . . . 

He sighed profusely, pushed the comic papers back—they 
were instantly rent away from him by the little man in 
spectacles. . . . (I, iv,§l). 

V/ells' choice of Fun as representative of the comic papers read by the middle 

class is indicative of the social stratum towards vnioh Fun was directed. 

Fun is usually relegated to the position of the "poor man's" Punch, its 

humor being considered somewhat less witty and less bright than that found in the 

better-known magazine. Undoubtedly the penny price of Fun (Punch cost three­

pence) had something to ao with its audience. H. G. Wells' "little man in 

spectacles" is also indicative of the popularity of Fun. The avidity with which 

the little man pined for Fun must have been repeated often by Victorian readers, 

for Fun had the longest continuous publication (1861-1901) of any nineteenth-

century humor magazine except its rival, Punch. 

Comparatively little attention is given Fun in histories of British peri­

odicals or in the memoirs of the late Victorian era. 'whenever Victorian humor 

is mentioned, Punch is always singled out as a paragon of comic writing. Houever, 

a comparison of Fun and Punch during tne period of Fun's publication shows that 

though Punch has its laughable moments, it is not particularly funny; in fact 

Fun, especially during the Eighteen Sixties and Seventies, is often wittier. 

"Too exclusively," as F. Gordon Roe points out, "has the average man of to-day 
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viewed Victorian humour through Mr. Punch's glasses."^ 

The purpose of the present study is to examine m detail the history and 

contents of Fun. This examination is made possible through the proprietor's copy 

of Fun now in the Henry E. Huntington Library, San Marino, California. The 

accounts marked in the proprietor's copy include names of contributors, amounts 

paid to contributors, amounts received for advertising, and editorial annotations 

in the handwriting of Tom Hood, Henry Sampson and the Dalziel brothers. Though 

this file is incomplete, the major portion of the magazine is available for the 

years 1865 through 1895, and an unmarked file of the early years is held by the 

Department of Special Collections, University of California at Los Angeles. There 

are some lacunae in this history of the magazine, especially during its later 

years, when it passed through the hands of two or three proprietors. There is 

no complete file of Fun in any American or English library; even the runs at the 

Briticn Museum and the Camondge University Library are incomplete—especially 

for the Eighteen Nineties. 

The emphasis in the present work has been on the literary content of Fun; 

whenever possible a detailed record of the work of major contributors has been 

included to indicate the type of material each writer produced. Artistic work 

is largely ir-nored because of the author's lack of background m the field. 

Exceptions to tms rule will be found, in tho case of men v/ho botn wrote and drew 

for Fun such as W. S. Gilbert and Jassef Sullivan.2 Also, it has been necessary 

to give brief background information for the artists whose work influenced the 

writing of Ambrose Bierce. In the case of Fred Roe special information was 

available. Otherwise tne artistic work in Fun receives only glancing attention. 

Included are chapters on publishing history and some appraisal of the typeB of 

humor found m Fun. 

1 "The Lighter Side of Collecting," Connoisseur, CVIII (July, 19^1), 22. 

2 Not to bo confused with Arthur Seymour Sullivan, Gilbert's collaborator 
on the Savoy operas. 
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A note on the method of reference to Fun should be given. All dates per­

taining to Fun are in parentheses m the text. V/hile the title, Fun, is omitted 

in these parenthetical references unless absolutely necessary for clarity, the 

names of other magazines are included. Page numbers for weekly magazines are 

usually omitted. 

ii 

In any detailed study of this sort the debts of an author are more numerous 

than can be acknowledged. First of all I wish to thank two friends m England 

who gave me many references to obscure information about Fun, Mr. F. Gordon Roe 

and Mr. T. L. Stevens. Mr. Roe provided me with pertinent details of his father's 

association witn Fun. Mr. Stevens ' wide knowledge of nineteenth-century biography 

and memoirs proved invaluable. I also wish to tnank Mr. J. L. S. Gilmour, 

Director of the University Botanic Garden, Cambridge, England, for the loan from 

his private collection of original Tom Hood letters and a hard-to-find volume of 

Hood's poems. Mr. R. G. G. Price, Mr. F. C. Lavers and Mr. Barrie Pitt provided 

helpful information. I wish also to thank Mr. P. G. V/odehouse who took tine from 

his writing to supply info mintion about his own early contributions to Fun. 

Members of the Huntington Library staff helped in innumerable ways. I wish 

to thank Mr. Leslie E. Bliss, Librarian Emeritus, and Mr. Robert 0. Dougan, 

Librarian, for permission to use the proprietor'3 copy of Fun. I am also grateful 

to Mr. Lyle H. Wright, Head of the Reference Department, and his assistants, 

Miss Mary Isabel Fry and Mrs. Richard King; to Mr. Care/ S. Bliss, Assistant 

Curator of Rere Books, and his staff; and to Mr. Herbert Shulz, Curator of 

Manuscripts, and Mr. Tyrus Harasen, Miss Phyllis Rigney, and Miss iforma B. 

Cuthbert, all of the Manuscript Department. 

Thanks must also De given to Mr. V/ilbur Smith, Director of Special Col­

lections, University of California at Los Angeles, and to his staff; to the 

Interlibrary Loan Department at Purdue Univei-sity; and to Professor Mary 



vii 

Elizabeth Grenander, Department of English, State University of New York College 

of Education at Albany. 

The editors of the following book reviews and learned journals very courte­

ously published my request for original documents relating to Fun: London Times 

Literary Supplement; New York Times Book Review; New York Herald Tribune Book 

Review; Notes and Queries; Victorian Studies. 

I wish to thank especially the members of my dissertation committee at the 

University of Illinois for reading this study and for their criticisms. Professor 

Royal A. Gettmann, chairman of the committee, was patient and helpful in 

suggestions for revision as the dissertation progressed. Professor Thelma Eaton, 

Graduate School of Library Science, and Professors R. M. Smith, A. G. Holaday, 

and V/. H. McBurney, Department of English, all took time to go over the disser­

tation, for which I am grateful. Mrs. Hobart L. Peer, Secretary of the English 

Department at the University of Illinois, did unnumbered favors for me. 

Edward S. Lauterbach 
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CHAPTER I 

The History of Fun 

i 

The "Introduction" to the first number of Fun (September 21, 1861) stated 

with boldness and vivacity the aim of the new comic magazine. "For once," said 

the editor, with tongue m cheek, "we will be serious, promising never, ohl 

'never to be so again.'" 

In these days [the "Introduction" continued] there are but three 
recognized coins of the realm,—the sovereign, the shilling, and the 
penny. . . . As to the penny, what with penny ices, penny collars, 
and penny newspapers, it is but too evident that he is the popular 
favourite, and now that FUN may be obtained anywhere and everywhere 
for that sum,—now that the wretched misanthrope has a chance of making 
his miserable life happy,—now that the ladies may be certain of pro­
curing "all the fun of the fair,"—now that capitalists investing'm 
our Funs discover the advent of dividend day once a week,—now that 
passengers by steamboats will find out that the funn'll be necessary 
to their getting on,—now that omnibus riders are certain to wonder 
how they have bussed so Ion? without any FUN,—no1.;, m short, that a 
"perfect cure," a penny-seer (smalJ prophets and quick returns, say 
we), a universal nostrum for blue devils and other low spirits, may 
be obtained "all for the small charge of one penny,"—all the other 
coins current mu3t admit its supremacy, and be content to hide their 
diminished heads—and tails. 

* * * * * 

But, be it understood, we shall gladly receive contributions (which 
we shall never return if not used), for there is nothing like "new 
blood" for "keeping FUN alive." You see we are sure to get on 
capitally witn the support of such a staff; there shall be no grum­
bling at the fair quality of prose or the false quantities in the 
metre; while as to the amount weekly provided for a penny, as we intend 
to wield our conductor's baton m the most liberal manner [allusion to 
politics of the magazine], rely upon it every one shall have his 
whack. In conclusion, we never intend leaving off. "How you do go 
on!" will resound through the land, for there will literally be "no 
end of FUN." And now, as the overture is finished, let us have a 
clear stage and lots of favour, down (with your money) in front, ring 
up, and commence for the season.1 

This statement was probably written by Henry J. Byron, the first editor of 

1 An anonymous poem, "Song for Our Hundredth Number" (August 15, 1865) 
stated that the purposes of Fun were to "garner mirth" and thrash follies. 
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Fun. With all its chaff, it describes Fun as it was to appear for nearly forty 

years. The magazine's primary purpose was providing entertainment, and one of 

the chief forme of fun-mBklng was to be the extensive use of the pun. Much of 

the prose was actually only "fair" work, and many of the poems had limping meter. 

The political attitude of the magazine was liberal, and it did contain much 

satire of specific individuals and institutions, for every one received his 

"whack" in its pages. The magazine ran until July, 1901, so that for more than 

thirty-nine years there did seem to be "no end of FUN." 

Though little is known about the origins of Fun in 1861, Henry J. Byron and 

p 
some of his friends probably had a hand in founding it. It has been suggested 

that the tone and flavor of Punch had altered since its inception in 1841f be­

coming "exclusive."^ This feeling of exclusivenese on the part of the Punch 

circle discouraged contributions by a younger generation of wits and humorists 

who frequented the haunts of Fleet Street during the Eighteen Sixties and 

Seventies. To add to the ire of writers who could not get into Punoh was the 

attitude, cultivated by the Punch circle, that its contributors were "gentlemen." 

The very term "Punch circle" was a reflection of this feeling. Such snobbishness 

on the part of Punch was ironic since Thackeray had pilloried all forms of 

snobbery in that magazine during 1847 with his series of sketches entitled "The 

Snobs of England." 

Punch's snobbish attitude appears in entries in the unpublished diary of 

Henry Silver, a contributor who was present at the weekly meetings of the staff 

of Punch, and who recorded part of the conversation at these gatherings: 

Mar. 2. 1859. Horace Mayhew praises Sala. Evans said if he had been 
a gentleman he should have had a seat at the Punch table. 

June 28. 1860. . . .Punch keeps up by keeping to the gentlemanly view 

2 See Francis C. Burnand, Records and Reminiscences, London, 1904, I, 405« 

5 Thomas Archer, Highway of Letters. New York, n.d., p. 492. 
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of things, and it's being known that Bohemians don't write for it. 

Nov. 11. I865. Horaoe Mayhew taking chair at farewell banquet to Sala 
before he leaves for U.S.A. Lemon annoyed, thinks will look like 
split in Punch, that Mayhew siding with Bohemians. Leech thinks 
bright young men not invited to Punch should be told to start Punch 
of their own. Has always failed. 

It is also evident from the Silver diary that Punch resented the publication of 

Fun, as the following entries ehowt 

Oct. 50. 1861. Fun feeble copy of Punch of 1842 still lingers on. 

Feb. 12. 1862. A good name his [Thackeray's] for Fun—Funch. Close 
imitation in print etc. Leech hates it because it makes people tired 
of hunting subjects and the public don't discriminate much. 

Mar. 26. 1862. Shirley Brooks: Any bad joke that's made send it to 
Fun. 

Oct. 8. 186*2. Lemon says Punch never so prosperous despite plagiary 
of Funch. Opposition helps sales as ever. 

Feb. 18. I865. Two Bmall gents overheard to say, 'See how Fun is 
smashing Punch. They're forced to get London Journal chaps to help 
them.' 

Feb. 14. 1866. Burnand tells how if you ask for Fun they hand you a 
copy of Punch. 

Sept. 11. 1867. . . .du Maurier reports coming from Ramsgate saw only 
one Punch bought and a dozen Funs, Tomahawks and Judys. Thinks we 
should do something less gentlemanly than our wont is, so as to please 
snobs. Ohorus against copying the penny witB. At present Punch is 
not injured by his plagiarists. Fun is largely bought for its stupid 
double acrostics. 

Oct. 17. 1867. Another rival Toby. Fun the best of the lot. 

The men who started and contributed to Fun considered themselves Bohemians 

and opposed the snobbishness engendered by the "gentlemen" of Punch. These men 

always called themBelveB the Fun gang, for if the gentlemen of Punch could have 

a circle, the Bohemians, though always a loosely knit group, could have a gang. 

Their usage of the word "gang," however, boi-e no connotations of toughness or 

criminality. The remarks in the "Introduction" to Fun about "new blood. . . 

4" Henry Silver, Manuscript Diary: August 4, 1858-March 25, 1&70, Pro­
prietors of Punch, Messrs. Bradbury Agnew & Oo., Ltd. 
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keeping FUN alive" may have had more point to them than can be detected today. 

When a younger generation of writers needed a new outlet for their wit and 

satire, Fun'was the answer. 

Whatever lay behind the origin of Fun, there is no doubt that its first 

owner was a Scot named Charles M'Lean. Since it seems that Mr. M'Lean had no 

interest in literature or humor, Fun was probably only a commercial venture for 

him." He has been described as a "shrewd Scotchman"7 with a "frugal mind."" 

M'Lean's background is difficult to trace. A carver and a gilder, as earj.y as 

18J8 he had a shop at 181 Fleet Street, London. Later he moved to 78 and 79 

Fleet Street and specialized in plate glasB and mirror-making.^ 

5 M'Lean's name is found spelled variously as M'Lean, Maclean and McLean. 
Advertisements in Fun for his firm always spelled it M'Lean and this spelling 
will be used in the present study. 

6 Olement Scott, Drama of Yesterday & To-Day, London, 1899» lit 254. 

7 Frederic Boa.se, Modern English Biography, Truro, I897t H» 648, in­
dicates that a Charles M'Lean, Junior had something to do with the publishing 
of Fun, but Boase's reference is not clear. 

8 Burnand, I, 408. 

9 While M'Lean was proprietor of Fun he used its pages to advertise the 
wareB of his establishment. These ads varied in length from a single line 
reading "Looking Glasses.—Oharles M'Lean, 78 & 79» Fleet Street, E. C.— 
Looking Glasses" (October -J1, 1863) to a full column describing his goods in 
detail (December 15» 1864). These advertisements reflect something of the 
busineSB man in M'Lean: 

LOOKING GLASSES.—The COMMERCIAL PLATE GLASS COMPANY, CHARLES M'LEAN, 
Manager, 78 and 79, Fleet-street, E.G., on the south side, beg most 
respectfully to invite the Nobility and Gentry to view their extensive 
Stock of Chimney, Oonsole, and Pier Glasses, Oonsole and Pier Tables, 
Cornices, and Picture Frames; also Mahogany, Walnut, and Rosewood 
Cheval and Dressing Glasses, all of the best selected Patterns and 
Workmanship. (September 21, 1861). [This is M'Lean's first advertise* 
ment in the first number of Fun. ] 

THE COMMERCIAL PLATE GLASS COMPANY Have always a large stock of the 
beBt selected patterns and designs kept always on view. Handsome 
Walnut Oval Dressing Glasses, with best plate, 55s. each. Carved 
Chimney Glasses, of the best designs and workmanship, 5 ?e0t high by 
4 feet 6 inches wide, outside, 5 guineas each; 6 feet high by 5 ?*** 
wide, 8 guineas each. Designs sent and Estimates given free of 
expense. OHARLES M'LEAN, 78 FLEET STREET, E. 0. (May 7* 1864). 

http://Boa.se
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Frank Burnand left an unflattering description of Charles M'Lean, whioh is 

undoubtedly somewhat prejudiced since M'Lean was not interested in Borne of 

Burnand's writing. According to Burnand, M'Lean had a very wide, supercilious 

smile that displayed extremely white, obtrusive teeth. ̂ . Though the dingy 

editorial office of Fun at 80 Fleet Street was over M'Lean's glass shop and 

many of the Fun gang gathered there before visiting a bar or tavern, M'Lean is 

never mentioned as being part of the Fun group at their suppers or parties. 

There is no way of knowing exactly how much it cost M'Lean to publish and 

print Fun, but the sum could not have been great if the magazine sold for a 

penny. Perhaps M'Lean supported the magazine with the double purpose of advertis­

ing his own wares and gaining profits from the advertising placed in it by other 

merchants. 

Among the literary contributors under Byron's editorship were Tom Hood, W. 

S. Gilbert, Frank Burnand, E. L. Blenchard, T. S. Jerrold, Godfrey Turner, Mayne 

Reid, and many others whose names have passed into oblivion. Among the illus­

trators were Paul Gray, Frederick Sandys, Matt Morgan, William Brunton, L. 0. 

Henley, Henry Sandercock, author-artists like Tom Hood and W. S. Gilbert illus­

trating much of their own work, and a host of obscure artists that defy identi­

fication. 

For the most part the ohief contributors were all young men trying to 

establish themselves in literary or artistic circles. When Fun first appeared, 

few people had heard of W. S. Gilbert, Francis C. Burnand, and, somewhat later, 

Clement Scott, Tom Robertson, George R. Sims, and Henry W. Lucy, but all were 

to make names for themselves in drama and journalism. One of the significant 

facts about Fun was that it became a sort of testing ground for young men who 

later became popular or well-known. 

10 Burnand, I, 410-412. 

11 Ibid., 410. 
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ii 

Saturday was the original publication date, appearing on the cover until 

January 5» 1876, after which the date was changed to Wednesday. However, there 

is evidence that for the first fifteen years of its existence Fun actually 

appeared on the newsstands on Wednesdays, three days before the publication 

date it bore. The calendars in early numbers of Fun under the heading "Almanack 

and Diary for [month]," always list Fun as appearing on Wednesday.^ A full-

page ad for Fun in The Brown Papers (1866) states "Every Wednesday, One Penny. 

'FUN.* Sold Everywhere," and the rectos of the frontispieces of Tom Hood's 

Comic Annual proclaimed "FUN. Every Wednesday. One Penny."^5 

It is interesting to note, in connection with the date of publication and 

the actual date of issue, the following statement: 

NOTICE.—Complaints having been received that FUN is 
sold on Tuesday: the publisher begs to state that it is 
issued to the trade under a distinct understanding that it 
is not to be published before Wednesday morning. As how­
ever some unprincipled persons, for the sake of a few 
extra pence profit, break through the rule, he will feel 
obliged for any information of such cases. (May 1, 1869). 

Since this notice indicates that Fun was printed and ready for distribution by 

Tuesday of each week, it is fair to conjecture that it was probably printed on 

Monday (or Saturday) with the deadline for copy for each issue in all likelihood 

being Saturday or Friday (depending on the day the type was put to bed for 

printing). 

In 1877» after the Saturday publication date had been changed to Wednesday, 

a new date of issue, was announced: 

NOTIOEt FUN is now issued to the public at TWO o'clock 
on TUESDAY AFTERNOONS. (September 26, 1877). 

12 As an example, October 19t 1861. Burnand, I, 405» says Fun was 
published on Wednesday. 

13 For example, Hood' s Comic Annual for 1875 and 1874 carried these ads. 
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Fun appeared every week and contained ten, and later twelve pages, including 

the recto and verso of the cover. Occasionally extra pages were added to the 

magazine for special numbers devoted to Christmas, army maneuvers, the Lord 

Mayor's parade, and other festive events. 

Besides being issued in weekly numbers, Fun had three other modes of 

publication during the early years of its existence: monthly parts, bound 

volumes, and reprints. According to advertisements appearing in Fun in 1862, 

each monthly part could be purchased for six pence. " There is no indication 

as to how these monthly parts were bound, though it may be presumed that some 

sort of paper or oardboard cover was put around them. Nor is there any record 

of how long monthly parts continued to be issued. When the "new series" of Fun 

began in I865, new ads for monthly parts began to appear in June and extended 

at least into September, 1866. ̂  The monthly parts issued in I865 and 1866 

sold for only five pence. 

By far the most common form in which Fun is found preserved today is in the 

bound volumes which were issued twice a year. The first bound volume appeared 

in March, 1862.' The cover for the weekly numbers and the advertisements were 

removed, and the numbers that appeared from September, 1361, through February, 

1862, were bound in sturdy cloth covers of a vivid magenta hue. The spine was 

lettered in gilt, with an emblem of the Fun balloon stamped in gilt on the front 

cover. A title page, a preface, and an index were included. The price of the 

bound volume was "4s. 6d." or "by post 5s* In September of 1862, a second 

1̂  See, for example, ads on the verso of the front cover for the following 
dates in 1862: January 18, March 22, April 5t May 1°. 

15 See, for example, ads on the verso of the front cover for the following 
dates: June 5 and July 8, 1865; on the back cover: September 8, 1866. 

16 See Fun, March 1, 1862. The best-preserved copies of Fun are undoubt­
edly found in the bound volumes. But a great deal is sacrificed for the student 
of the Victorian era using bound copies of the magazine, for the removal of the 
advertisements eliminates much valuable bibliographic data concerning the pub­
lication of books and pamphlets and the production of various plays. 

17 Separate cases for binding loose numbers of Fun were sold at the price 
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half-yearly volume appeared in the same format and at the same price. This 

pattern of issuing bound volumes of Fun in March and September of each year 

continued until June, 1870, when the months for issuing the half-yearly volumes 

were changed. Readers were notified by the following statement: 

NOTICE.—Many subscribers having complained of the 
inconvenience of the FUN volumes ending at irregular 
divisions of the year, it has been determined to 
bring the present volume-to a close in June, so that 
in future they will be completed at Christmas and 
Midsummer. (May 14, 1&70).18 

The pagination of Fun ran continuously throughout each volume. From 

September, 1861, to June, 1874, a series of signatures, always printed on the 

first page of each number, were undoubtedly used to help put together bound 

volumes of the magazine. Then for a period of about five years no method of 

•igning the individual numbers was used except the notation "Vol. ." There 

was a consecutive serial number on the cover, but since the covers were removed 

for binding, this would not serve the purpose of a signature. On April 23> 

1879, the number of the individual issue began appearing at the bottom of the 

first page of each copy of the magazine, and this may have served as a signature 

for binding. 

Back copies of individual numbers and of bound volumes were available for 

purchase for several months after initial publication. Both individual numbers 

and bound volumes were also reprinted on occasion during the early years of Fun. 

Advertisements in the pages of the magazine during 1865 state: 

The whole of the Back Numbers of FUN have been reprinted, 
and are constantly on sale. ^9 

of "Is. 6d." In I870, and following, "Reading Cases," were also advertised for 
"Is. 6d." 

18 The last advertisement for half-yearly volumes of Fun appeared January 
26, 1881. There is no record that the bound volumes were continued beyond this 
date. 

19 See, for example, ads on the following dates, all appearing in I865: 
February 14; March 21; September 5# September 19. 
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In 1864 advertisements appeared for the "Re-IsBue" of the half-yearly volumes.2^ 

It is not clear whether these actually were reprints of previous volumes or 

merely remainders from former years. Probably the fact that there were reprints 

of these early numbers and volumes of Fun explains why it is often easiest today 

to locate copies of the magazine for the Eighteen Sixties. 

Back numbers of the magazine printed in May, I865, and following, could be 

obtained as late as October, 1868.' No mention of price is made, but one 

advertisement read: 

NOTICE. In future the charge for all back numbers of "Fun," 
after six months from date of publication, will be Twopence. 
(March 25, 1871). 

A special feature of Fun during its early years of publication was so-

called "Extra" numbers, "Supplementary" numbers, or "Special" numbers. Until 

March, 1866, it was customary to publish, as each volume came to a close, an 

"Extra" or "Supplementary" number containing the title, the preface, and the 

index of the finished volume. This sold for one penny. The title was a full-

page drawing, usually showing Mister Fun in some typical pose, with the volume 

number prominently displayed. The preface was chaff and banter filled with puns. 

The index was far from satisfactory since it was often only loosely alphabetized 

within each letter division. With the appearance of Volume IX, in March, 1866, 

the title-page, preface, and index were included in the last number of each 

volume of the magazine and the "Extra" and "Supplementary" numbers containing 

22 
these items were stopped. 

20 March 12, 1864. Earlier (January 16) they are listed for sale "Price 
3s. each Vol., or 12s. the Set of Four Volumes," though subsequent ads (e.g. 
March 12 and April 23) list them at 4s_. 6d. On September 10, Volumes I through 
VI "In Paper Boards, At 15s. The Set" were advertised. 

21 See, for example, the following ads in 1868: March 21; August 15; 
September 12; October 17. 

22 In the Eighteen Eighties and Nineties the t-p and index were issued 
gratis, to be had on application at the Fun office. See ads, January 2, 1889; 
January 1, 1890; January 13, 1892. 
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Li its early years Fun also made a special feature of its Christmas 

numbers. Extra pages were added to the magazine, extra advertisements were 

printed on the recto and verso of the back cover, and the entire number was 

printed on "toned paper." The price of these "Christmas Extra Numbers" \-ras two­

pence. One unusual fact about these early Christmas numbers was that,' contrary 

to Fun's usual practice, a list of contributors was sometimeB given in pre-

publication advertisements,^5 However, these twopence Ohristmas numbers 

apparently did not prove popular, for after Christmas of 1866 they disappear, 

being replaced by one penny numbers in the regular run of Fun, devoted to 

Ohristmas and published on a date as near the twenty-fifth as possible,^ 

In its first years of publication Fun also issued a special number called 

the Fun Almanack* The first almanac was for the year 1862 and appeared on 

December 19» 1861. The almanac became an annual feature, usually appearing in 

November or December, sometimes as early aB October. The pagination of the 

Almanack was separate from the weekly numbers of Fun. Except for the first 

cover, drawn by William Brunton, the cover was similar to that of the magazine, 

with the addition of the word "Almanack," the year and the price. A calendar 

for the forthcoming year was always inoluded, and comic drawings and cartoons 

crammed the pages. The jokes were no better nor worse than those in the parent 

magazine because they were drawn and written largely by the regular contributors 

to Fun. The price of the Fun Almanack for the years 1862 through 1864 was the 

same as that of the magazine, one penny. But with the Almanack for 1865 the 

23 See loose white paper insert, 5 9/16 x 4 2/16 inches, found in some 
copies of Fun for December 5» 1864, listing Mayne Reid as a contributor to the 
Christmas number for 1864, and the advertisement in the issue for December 9, 
I865. 

24 So-called "Double Numbers" were also printed. These usually centered 
around one topic such as Valentine's Day, the boatrace, the derby, etc. and 
contained extra pages. The term "double" referred to the full-page cartoon, 
which was given a two page (or "double") spread. 

file:///-ras


11 

price was raised to twopence, and it remained twopence throughout the Eighteen 

25 
Nineties. ' 

iii 

In May, 1865, Oharles M'Lean sold Fun to a man named Edward Wylam. There 

i s no record of why M'Lean sold h is magazine nor of what he received for i t . 

Edward Wylam i s an even more obscure figure than Charles M'Lean.^o His l ine of 

business when he purchased Fun i s not known, and not u n t i l a f t e r he had sold 

Fun in 1870 did. advertisements for S p r a t t ' s dog food reveal t h a t , in the early 

Seventies, he was probably in t e re s t ed in cat food, dog soap, horse b iscu i t s and 

poultry meal. ' Again, as in the case of Charles M'Lean, one wonders why a 

merchant of such commodities had an i n t e r e s t in a comic magazine and what effect 

such an owner would have on the contents? 

Tom Hood, the son of the famous poet, followed Henry J. Byron as edi tor . 

The choice of Hood was logica l , for he had been a p r o l i f i c contributor to the 

magazine under Byron's edi torship and had made himself the popular leader of the 

group of men known as the Fun gang. He had also s t a r t ed and edited a periodical 

called Saturday Night, which had been issued for a short time in 1862 from the 

Fun office and in which many of the Fun gang had published t h e i r wri t ing. Under 

Hood's edi torship Fun had i t s g rea te s t success. I t i s apparent tha t he got on 

well with Edward Wylam, the owner of Fun, as i s shown in h is undated l e t t e r t o 

Samuel Lover: 

25 The Almanacks for 1862-5-4 were bound in a magenta wrapper and offered 
for sale for 4d. on December 12, I865. 

26 Scot t , I I , 256, c a l l s Wylam "a north-country gentleman." The usual 
sources of English biography such as 1KB and Boase give no record of Wylam. 

27 [George Dalziel] and [Edward Dalziel ] , The Brothers Dalziel , London, 
1901, p. L272], i s the authori ty for Wylam's in te res t i n S p r a t t ' s Dog Biscu i t s . 
Wylam i s supposed t o have purchased the patent for the dog b i s c u i t s , though 
his name i s never used in advertisements for Spra t t ' s products in Fun. See 
July 7 end August 20, 1870; June 1 and August 31, 1872; January 25 and March 1, 
1873. 
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By the way I am very lucky in having a gentleman & 
a very jolly fellow for a proprietor~we get on more 
like two brothers than anything & he is most spirited 
and unwearying in pushing the paper, which I am happy 
to say is still doing admirably—the Almanack &> Christ­
mas Number have been very successful.28 

Hood made some immediate changes in the magazine, the most noticeable being 

that of beginning a "new series" of Fun with the first number issued under his 

editorship. The "old series" under Henry J. Byron came to an end on May 13» 

1865, with number 191. There is nothing in this last number of the "old series" 

to indicate that changes were to be made in the magazine on the forthcoming week. 

Number one of the "new series" of Fun appeared on May 20, I865, with the follow­

ing statement at the top of the cover: 

NEW SERIES, UNDER ENTIRELY NEW MANAGEMENT, EDITED BY TOM 
HOOD. 

ThiB change from "old series" to "new series" caused Borne difficulty in the 

bound volume of Fun that appeared in September, I865, as the following announce­

ment shows: 

The New Series having unavoidably commenced at a broken 
period, we are compelled, for the convenience, and at the special 
request of numerous regular subscribers, to incorporate with the 
first Seventeen Numbers of the New, Nine Numbers of the Old 
Series. But we can, at all events, promise our readers that 
this shall not occur again. (September 7» I865). 

A new group of signatures was begun with the title page of the bound volume 

issued in September, which read "Volume VIII New Series Volume I." After Hood 

became editor the words "New Series" or "Seoond Series" appeared for many years 

on the cover, on the title pages, and in the "Prefaces" of bound volumes. 

The "new series" of Fun did not continue the serial numbers of the "old 

series," but began over again with number one. The cover was redrawn and 

though not signed, looks like the work of William Brunton, one of the main 

2oTom Hood, undated and unpublished letter to Samuel Lover. Special 
Collections, U.C.L.A. Uncatalogued. Written between December, I865, and July, 
1868. 
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artists for Fun during this period. The cover for the "new series" followed in 

general outlines that originally drawn for t'ae magazine. 

The aims and purposes of Fun were restated by Tom Hood: 

It is not our intention . . . to draw up, with the 
fanciful imagery of an auctioneer, a long list of great 
things to be done, an inventory of pledges which may not 
be redeemed. We refer our readers to our pages for a 
sample of what we can do and will do, merely stating here 
the principles by which we shall be guided. 

Our first aim will be to secure "the greatest 
laughter of the greatest number." Our politics will be 
entirely new ones; we might almost venture to say Brand-
new, except for the fact that we shall constitute our­
selves "Whip" to all parties—when they deserve it. We 
shall avoid extreme Liberalism as well as the fervid 
Conservatism that has hitherto marked these pages, and 
shall only give our entire adhesion to the one great 
statesman of the day—FUN. 

For the rest—Fact, Fiction, Fancy, and Folly, all 
commence with the same initial as Fun, and we hope by a 
judicious blending of them to produce an F-fervescence 
which our readers will appreciate. We shall alBo keep 
a critical eye on Art, Literature, and the Stage. 

With these few words we take our place in the race 
for public favour, relying impliolty on proverbial 
British fairness to give us encouragement so long as we 
deserve it; and merely add that we intend our first 
number as a fair sample of what we hope to do. . . . 
(May 20, I865). 

The purpose and polioy of Fun was often reiterated by Hood while he was 

editor. In the preface to the first bound volume of the "new series" (September 

7, I865) Hood proclaimed that the task of Fun was to shoot Follies as they flew 

by with the two barrels of his gun named "wit" and "humor." The purpose of 

Fun in correcting vice was made clear by Hood in "All Fool's Day": 

Aye!—and those, who take their FUN, thinking 'twill be merely jolly, 
Who discover—rather done—that he bears a lash for folly I 
Underneath the Jester's garb Wisdom masking his grave face i s ~ 
And Wit's arrow has a barb causes very queer grimacesl 
(March 31, 1866). 

The humor in Fun was to be clean humor, and Hood made a special appeal to his 

feminine readers in "A Rondeau": 
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Fair Reader of our comic page; 
Mid pun, and joke, and sarcasm crushing, 

There's nothing in it, we'll engage 
To set your pure, sweet face a-flushing. 

There'8 kindly word for honeBt men, 
There's keen contempt for paltry duffers, 

Who take to throwing mud; but then 
Their skin it is—not ours—that suffers. 

For laugh and chaff and decent jest, 
For wisdom mad, and folly sage, 

Here eyes may safely be addressed, 
Fair reader of our comic page. 

(July 2, 1870). 

And he points out two topics that are not fit for Fun in "A Remonstrance": 

There are certain subjects, which, FUN considers, are 
sacred from attack in the columns of comic journals; and, 
acting upon that conviction, he never jests about questions 
of faith—and he never strikes a woman! (July 9f 1870).29 

Fun featured a full-page cartoon which appeared in every issue. At least 

three times during the period when Hood was the editor, these cartoons proved 

so popular that the issue of Fun containing them was reprinted, or the cartoon 

itself was reprinted separately from the magazine. 

The first cartoon to be reprinted, entitled "Buoyed With Hope" (September 

2, I865), was drawn by Paul Gray. It depicted a fairy pensively perched on a 

buoy in mid-ocean. A flag on the buoy bore the words "Atlantic Cable," and the 

buoy itself carried the inscription "Telegraph N° 3«B The cartoon had reference 

to the failure of the third attempt to lay a trans-Atlantic cable, which was to 

reach from Foilhanmerum, in the Isle of Valencia, on the south-west coast of 

Ireland, to Newfoundland. Since the English had a sincere desire to have direct 

communication with North America, the breaking of the cable in August, 1865, was 

a bitter disappointment. Their determination to turn failure into success was 

reflected in Paul Gray's cartoon. Due to itB popularity, "Buoyed With Hope" was 

29 See also Hood's "Outward Bound Again" (March 12, 1&70); and Henry 
Sampson's statements of purpose and aim in "Twenty-One" (January 2, 1875)» and 
the last paragraph of the "Preface" to Volume XXV (June 27, 1877). 
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reprinted separately and offered for sale throughout September and October. 

Paul Gray repeated the success of "Buoyed With Hope" when Henry John Temple, 

Lord Palmerston, died on October 18, 1865* Though he was a Tory, Fun (which 

sided with the Liberals) ran a full-page cartoon, an obituary poem, and editorial 

oomment on his death in the issue for October 28, I865. The cartoon, drawn by 

Gray, had a black border and showed Britannia standing in the ship of state. 

The caption read: "Gone From the Helm." Apparently this cartoon touched the 

hearts of Englishmen for on the following week it was stated that number 24 was 

reprinted, and that the cartoon could also be purchased separately: 

•GONE FROM THE HELM," 
Printed on Toned Paper, Large Size. Price Twopence. (November 
4, 1865). 

Advertisements for this reprinted cartoon ran until mid-February, 1866. 

Hood had found a good drawing card for Fun in Paul Gray's full-page cartoons. 

On March 5, 1866, the following announcement was made: 

NOTICE.—So many applications have been made for the 
separate reprinting of various cartoons, that the Proprietor 
of "Fun," in order to meet the uemand, haB determined, com­
mencing with No. 44, to publish in addition to the usual 
issue at a Penny, a special impression of each number, at 
Twopence, carefully printed on superfine ash-gray toned paper. 

Terms of Subscription:—Stamped, 13s.» Unstamped, 8s. 8d. 
per annum.5^ 

As late as October 5, 1868, Fun was still being published in both a penny and a 

two-penny edition. However, an advertisement on December 5» 1868, notes that 

after the sixteenth of the month Fun—presumably the regular one-penny edition— 

would "be printed on rich Toned Paper of better quality and increased weight." 

No mention of the twopence edition is made, and it was probably discontinued 

after December, 1868. 

One other cartoon published under Hood's editorship drew enough attention 

30 See also March 10, 1866, verso of "Index." 
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to demand that the number of Fun in which it appeared be reprinted. 31 it is, 

however, doubtful that the demand for this particular drawing was dictated by 

feelings of hope or sentiment on the part of Fun readers. The cartoon, drawn 

by Fred Barnard, was double page and printed vertical. It showed two "girls of 

the period"—complete with chignons and the Grecian Bend—gazing at the window 

of a corset shop. Above them in the clouds sat Venus with three graces behind 

her, all nude (October 50, 1869). By twentieth century standards Venus and the 

graces are innocuous, but in 1869 they were undoubtedly considered risque. The 

cartoon, a satire on the tight corsets of the period, was entitled "'Oh, Stay!' 

or, Graces versus Laces." 

An offspring of Fun was Tom Hood's Comic Annual, which should not be oon-

fused with Thomas Hood's earlier publication called The Oomlc Annual (1850-1842). 

Tom Hood's Comic Annual first appeared in November, 1868 (dated 1869) and sold 

for one shilling, twopence. Issued from the Fun office until the Eighteen 

Nineties, it was filled with contributions by many of the artists and authors 

who worked for Fun.' An effort was also made to include work by men not 

connected with Fun, and the 1873 annual contained a story by Mark Twain called 

"How I Escaped Being Killed in a Duel." 

After Hood became editor of Fun, he kept a record of his contributors' 

work by writing their names beside their contributions in the proprietor's file 

31 See Fun, November 13, 1869. 

52 [Dalziel], p. 274, states that "The second issue [of Hood's Comic 
Annual] more than covered the slignt loss sustained on the first. While the 
third issue was in preparation we purchased from Hood the title, copyrights, 
and stock of all literary and artistic matter connected with it for the sum 
of f600." An advertisement in Fun (December 10, 1670) stated that Hood's Comic 
Annual was being reprinted and would be ready by the end of the week. This 
could indicate that either the annual for 1870 was very popular, or, that the 
number of copies in its initial printing was comparatively small. Hood also 
states in Fun (December 28, 1872) that the annual for 1873 "is out of print." 
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of the magazine. 55 The blank verso of the weekly cartoon was usually used for 

keeping an account of how much was due each contributor each week, although 

later, when the verso was filled with letter press, a separate slip bearing the 

weekly account was pasted in the proprietor's copy of the magazine. From these 

annotations it is possible to determine the method of payment to identify ninety 

percent of the contributors between 1865 and 1893i and to gain some idea of the 

profit from paid advertising found in the magazine. 

A study of the relationship between letter-press and amount of pay recorded 

in the weekly accounts reveals that the basic rate of pay in Fun was £1.0.0 a 

column.>^ However, the pay for individual contributions is not itemized in the 

weekly accounts. A half column of copy was always worth 10s. and a quarter 

column 5s. -" A column of letter press in Fun measures 240 millimeters (with 

occasional Blight deviation). Since there are 240d. in a pound, an exact 

correlation exists between a fraction of a column and the fraction of a pound 

paid for contributions to Fun. The one exception to this soale of pay is the 

amount of 6d., which was the smallest amount ever paid for any contribution no 

matter how short. 

Among the annotations found in the proprietor's copy of Fun are the words 

"measure pay" or simply "measure," the last term occurring most frequently 

during 1375 and 1&76. These annotations are in the handwriting of Tom Hood or 

33 Fun, proprietor's copy for the years 1&65-1893* with annotations 
identifying contributors, amounts paid, and amounts charged for advertising. 
Huntington Library 269665. All annotations quoted are from this file of the 
magazine. 

34 I am indebted to Charles E. Lauterbach, "Taking Gilbert's Measure," 
HLQ, XIX (February, 1956), 196-202, for several of the details concerning 
"measure pay" in the discussion that follows. It may be noted here that Punch 
sometimes paid a guinea a column (or one shilling more than Fun) to beginning 
writers, then raised its payment if the contributor proved successful. See 
M. H. Spielmann, History of "Punch," New York, 1895, p. 347. 

35 There were instances in which no payment was given, such as "outside" 
contributions, a printed apology by Henry Sampson, and pieceB written by 
certain members of the Dalziel family. 
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Henry Sampson. * They refer to the way in which contributors were paid and 

mean literally that each contribution was measured and paid for at so much per 

millimeter.^ Fun therefore bought its literary material as if it were from a 

bolt of cloth at a drygoods store at so much a meter. 

Occasionally when a drawing was centered in a page of Fun, the columns of 

letter press on either side of it would be half, or even lesB, the width of a 

normal column. At such times the manner in which these narrow columns were to 

be measured was often indicated by annotations like the following: 

This is charged as 1/2 measure H. S_.58 (March 20, 1875). 

This is charged as Half Column H. S. (May 22, 1875). 

1/2 measure (July 31, 1875). 

Charge 1/2 measure (August 7» 1875)« 

Columns that were obviously more or less than one-half normal were sometimes 

annotated with other fractions.59 

No matter what his literary reputation, any author writing for Fun received 

measure pay. Samuel Lover and George Sala received a pound a column, as did a 

hundred obscure writers who also contributed to the magazine. Nor were there 

any raises or increases in pay.40 Tnough the rate of pay remained constant, a 

5 6 A few examples may be given: July 31 and September 25, 1875* January 
12 and February 9, I876. 

37 A "measure pay" rule can easily be made by taking a strip of cardboard, 
marking off 240 millimeters on it and then marking figures in pence and shillings 
opposite the millimeter marks. Such a tool enables one to calculate quickly the 
amount paid for individual items and eliminates the necessity for subtracting 
pence and shillings from the total found opposite an author's name in the account. 

38 H. S.—Henry Sampson, third editor of Fun. 

39 "3/4 measure" (August 14, 1875); "3/5 measure" (August 28, 1875); 
"1/5 measure" (September 25, 1875). 

40 The editor received £4.10.0 as salary plus a pound a column for any 
copy he published in Fun. W. S. Gilbert once received a slight bonus of a 
few shillings just before he left Fun in 1871- Arthur Sketchley received a 
handsome bonus for material he sent back from America in 1867. 
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writer's check could be fattened or depleted by various means. The editor 

could be liberal in his measure of a piece of copy and add a few pence to the 

payment. The style of a writer could increase pay simply by the inclusion of 

long words, especially Latinate words. Ambrose Bierce's use of foreign words is 

a good example of this. The way in which a piece of poetry was set up in type 

also determined the amount paid for it, for a line written in dimeters could be 

set up as tetrameters, or a poem with long lines might be crowded with narrow 

spaces between words so that the lines would not run over. It is obvious, too, 

that the width of leads and size of type used could affect the "measure" of a 

4 42 
piece. 

Actually a Fun author could never know exactly how much he was going to 

receive until he saw his copy printed, though of course he could expect to find 

it in the usual seven point roman type. After copy was printed, it was measured 

and the amount due entered in the weekly account. Payment was on publication 

only as is made clear in a letter from Tom Hood to Samuel Lover: 

I have your two last contributions standing in type 
for the next number, & won't fail to post you an early 
copy. After that I'll ask the proprietor [Edward Wylam] 
to send you a cheque for the very inadequate sum due to 
you.^5 

Before Hood became editor in 1864, there is no evidence of how Fun rejected 

unsolicited manuscripts. But shortly after the "new series" began, Hood 

initiated a column called "Answers to Correspondents." Presumably contributors 

were informed through this column that their material WBB not wanted. Hundreds 

4~1 Lauterbach, p. 201. Some comparative figures for men such as Hood, 
Leigh, Prowse, Scott, Gilbert, Bierce, Sala, and Sketchley are presented by 0. 
E. Lauterbach, who has also determined that the rate of pay in Fun was about 
one cent a word. 

42 Seven point roman type was usually used in Fun though fancy ornamental 
initials were common and occasionally decorative type was used. Footnotes wore 
usually in six point roman. 

43 Hood, letter to Lover. 
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of initials—supposedly of rejected contributors—appeared in "Answers to 

Correspondents," and dozens of horrible puns made up from the names of contribu­

tors were also used. Today there is no way of telling whether this was a legiti­

mate rejection column or Hood's idea of a joke although a notice that manuscripts 

should be accompanied by self-addressed, stamped envelopes was appended shortly 

after its inception. 

A number of curious annotations in the proprietor's copy consist of one 

word, "outsider." This term appears more than 218 times between June, 1865 and 

September, 1869.^ In the ma3ority of cases this annotation accompanies brief 

contributions and there is no other identification. 5 It is also apparent from 

the acoounts that these "outsiders" were never paid. Certainly an "outsider" 

was not a member of the loosely-knit Bohemian group known as the Fun gang, nor, 

it is also fairly safe to guesB, were they members of the Savage Club. Probably 

an "outsider" was a Victorian free-lance writer or casual reader who thought up 

a snappy joke or facetious poem, scribbled it down, and submitted it to Fun in 

the hope of seeing his work in print. 

A few of the "outsider" annotations were slightly longer than the single 

word: 

Outsider unknown (June 17» 1865). 

Outsider (I don't know whether he will expect t[ ?]) 
(August 11, 1866). 

Outsider I think but am not sure (November 17» 1866). 

In several other instances Hood was unsure about the author or artist of 

4"4" Later scattered examples appear April 26, 1873» March 15 and May 8, 
1878. See also the Fun Almanack for 1866 and 1867. 

45 The first "outsider" annotation (June 10. 1865) has the name "Daly" 
beside it and in the account "(Outsider qy unpaid)." He is credited with "2.6." 
Such annotations never occur again in connection with the identification 
"outsider." 
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certain contributions he used, as is indicated by a simple question mark**0 or 

the words "unknown, "^7 and "uncertain. "^8 other annotations of this sort read 

"I forget" (January 26, I867) and "I forget the name" (September 26, 1868). 

Some other annotations dealing with payment read as follows: 

a friend of Byron's—not to be paid for (October 28, I865). 

I don't remember whether these are paid for. (November 10, 1866). 

Not paid for I think (November 17, 1866). 

paid think (October 12, 1867). 

Leigh's friend (April 18, 1868). 

Miss Matthyssen . 10. — need not be counted, she'll never 

apply for it. (October 16, 1869). 

friend of CWilliame (August 15, 1870).^ 

An amazing fact about the proprietor's copy of Fun is the care with which 

it was marked. The lacunae are few in these identifications, and the unusual 

annotations listed above are comparatively rare. They do provide an occasional 

glimpse into the methods of the editorial office concerning a piece contributed 

by an "outsider," a pieoe written or drawn by a friend of a friend, unpaid-for 

contributions, and copy or art work of uncertain origin. 

No figures concerning the circulation of Fun have been preserved. Tom Hood 

took great delight in bragging or punning about the circulation in the prefaces 

to the half-yearly volumes, but he never quoted specific figures.50 por example: 

His modest meal over, FUN felt decidedly better. The 
delicious glow of an increased circulation, the pleasant 

4"o" October 22, 1&70; October 19 and 26, 1872; April 4, May 25 and November 
21, 1677. 

47 November 26, 1870; January 7 and 21, 1871; April 26, I873. 

48 August 31, 1867; February 15, March 28, end October 5, 1868; November 
12, 1870. 

49 Note also the identifications "Ex-Canadian" (March 27 and April 27, 
1872) and "Diner-out" (April 27, 1872). 

50 See also the facetious boast of 65,000,000,000 (February 8, 1862). 
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consciousness of the new blood flowing in his veins filled 
him with an agreeable idleness. (September 7, I865). 

. . .the fact being its sail was so great there wasn't a 
single sheet left. . . . 

"Farewell!" said FUN, and then turning to his crew he 
cried, "Up with the sail." 

"It's over half a million already," was the reply. 
(July 2, 1870). 

Various notices, however, which may be presumed to be serious also call 

attention to an increasing circulation: 

To Adverti8ers~0ur largely increasing circulation 
compelling us to go to press earlier, no advertisements 
oan be received after the Thursday previous to publishing 
day (November 11, I865). 

NOTICE.—In accordance with the promise made (at the com­
mencement of the New Series) by the Proprietor of "Fun," to 
give its readers all the advantages accruing from its in­
creasing circulation, AN ADDITIONAL NUMBER OF ILLUSTRATIONS, 
Commencing with the next Number, will be given every week in 
future. (June 9» 1866). 

NOTICE.—With the publication of the 3rd Vol. of FUN 
(New Series), a promise made at the commencement of the 
Series, that its readers should receive every advantage 
from its enlarged circulation, was realised, and an in­
creased number of illustrations was given . . . . 
(December 5» 1868), 

It is only by inference that any approximation can be made as to the 

number of copieB of the magazine that were printed and circulated each week. 

The Illustrated London News (November 28, 1874) claimed that Tom Hood succeeded 

in malcing it a "rival" of Punch. In 1849 and during the following yearB " 'Punch 

. . . became an established favourite with the public, and the weekly circulation 

averaged over 50,000.'"5 By about 1854 Punch's circulation had risen to 40,000 

copies per week.52 j 0 he a formidable rival, Fun must have had a circulation 

approaching that of the older magazine.53 

51 Spielmann, p. 49. 

52 Richard D. Altick, English Common Reader, Chicago, 1957, p. 394. 

53 From 1861 to early in 1868, Fun ran notices that it could be purchased 
in Paris from various agents* in 1862, "Prof. Albites, 4, Rue St. Lazare"; in 
1866 and 1867, "Tous les Mercredis Chez Messrs. W. S. Kirkland et Cie, Rue de 
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Some evidence of the popularity of Fun is shown by the use of the title of 

the magazine for a few commercial products. Fun offered "A handsome FUN tablet, 

framed, and glazed. . . . " for the "Proprietors of Hotels, &c." (September 1, 

1866). Presumably this was an ornamental advertisement such as many soft drink 

and cigarette firms offer to restaurants and drug stores today. A "FUN Galop," 

written by Luigi Curti, was advertised for Bale at all music sellers and at the 

Fun office. It was alBo stated that this piece of music was "nightly encored at 

the Argyll Rooms." (December 26, 1868). 

Perhaps one of the most interesting commodities was the Fun cigar which was 

advertised in Fun on June 26, 1869, and in succeeding numbers: 

FUN CIGARS, Sole Manufacturer of the above Brand, M. 
De Haas, 222, Whitechapel-road, London, E. 

There were also FUN Quadrilles which sold for three shillings. They were written 

by F. Lanceloit and dedicated to Mrs. Tom Hood (October 23, 1869). Such com­

mercial items as sheet music and cigars indicate that Fun was well-enough known 

to the public to make it worthwhile for enterprising commercial firms to associate 

the name of the magazine with their products. 

iv 

In 1870 the Dalziel brothers purchased Fun from Edward Wylam for £6,000.5** 

The Dalziel brothers, George, Edward and Thomas, had migrated to London in the 

Eighteen Forties to start an engraving business. They were careful workmen and 

soon had an excellent reputation. Perhaps the most famous book for which they 

engraved drawings was Alice in Wonderland (1865). The Dalziels had been doing 

the engraving of all the drawings in Fun since May, 1865.55 when they purchased 

Richelieu, No. 27"; in 1868, "N. Bellinger, Rue de Rivoli, No. 212" and Messrs. 
Willing and Co., 25, Rue de la Michodiere. In mid-August, 1862, the words 
"Registered for Transmission Abroad" were added to the cover, but on September 
27, I870, it was stated that this registration had been discontinued and Fun 
could be sent to any part of the world by halfpenny post. 

54 [Dalziel], p. [272], No specific date is given for this transaction. 

55 Ibid. • 



24 

the magazine from Wylam, Tom Hood remained as the ed i tor , and nothing in the pages 

of the magazine indicates t h a t a change of propr ie tors took place. The Dalz ie ls 

owned Fun for over twenty y e a r s , a longer continuous period of ownership than 

tha t of any other proprie tor . Through the advertisements placed in the pages 

of Fun, the Dalziels turned the magazine into a prof i table source of income. The 

magazine also provided a t ry ing-out place for many of the fledgling a r t i s t s in 

the school they established to t r a i n promising pupils in the methods of drawing 

and engraving. I t i s not iceable tha t after 1878 the emphasis in Fun sh i f t s more 

and more from the l i t e r a r y to the a r t i s t i c . 

When Tom Hood died in November, 1874, h i s good friend Henry Sampson was 

appointed as the th i rd ed i tor of Fun. Hood's name was dropped from the cover on 

December 5, 1874, and the name of no other ed i to r appeared on the cover a f t e r 

t h i s . Since Henry Byron, the f i r s t editor of Fun, had not put hiB name on the 

cover, Hood has the d i s t i nc t ion of being the only edi tor ever mentioned on the 

cover of the magazine. 

Sampson's editorship l as ted only unt i l February, 1878. He lacked the 

animation of Tom Hood, and h i s years as editor of Fun are distinguished chiefly 

by offending W. S. Gilbert and by involving Fun in two unpleasant quar re l s , one 

of which led to a lawsuit for l i b e l . The qual i ty of the writing in Fun de f i ­

n i t e l y deter iorated under Sampson's edi torship. 

When Sampson le f t in 1878, the Dalziel brothers decided to take the ed i t ing 

of Fun in to t h e i r own hands.5 6 After 1878 contr ibutions by the Dalziel family 

became increasingly frequent. With only a few exceptions, these were not paid 

for , thereby eliminating the weekly £4.10.0 paid to an editor. 

Since the Dalziels were in teres ted in making mone from the i r humor 

56̂  OBEL, I I I , 820, l i s t s Charles Dalziel, the fourth eon of George Dalziel , 
as the ed i tor of Fun af ter Sampson le f t in I878. Charles Dalziel would have been 
jus t 21 years old in 1878. There i s no mention made of his editorship in The 
Brothers Dalziel, nor i s the re any evidence in the accounts in the p r o p r i e t o r ' s 
copy of Fun tha t Charles Dalziel was considered ed i to r . Fun actual ly was a 
"family a f fa i r " with the Dalziels af ter 1678. 
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magazine, they were careful not to publish anything that could be considered 

offensive or libelous. There is no evidence that they ever had to publish 

printed apologies or were troubled with lawsuits after 1878, and offensive satire 

and literary quarrels seem to have disppeared from the pages of Fun with the 

passing of Tom Hood and the removal of Henry Sampson. 

During the twenty-odd years that the Dalziels owned and edited Fun, only a 

few major changes were made in the magazine. One of these WBB the removal of 

the Fun office from its location at 80 Fleet Street, E. 0. (where it had been 

since the magazine's inception in 1861) to 153 Fleet Street, E. 0. Fun was 

issued from the new address from December 27, 1876,5' until well into the 

Eighteen Nineties. 

Another change, one that brought Fun under the absolute control of the 

Dalziels, concerned the printer of the magazine. The chief printer of Fun until 

February 2, 1881, was a firm called Judd & Glass (later Judd <S> Co. ). But in the 

issue for February 9 the printer is announced as the Dalziel Brothers and the 

magazine as printed "at their Camden Press." The Dalziels had set up the Oamden 

Press in 1&57 and probably could have undertaken the printing of Fun by their 

own concern many years before they actually did.'7 After February, 1881, Fun 

was not only owned, edited, engraved, and partly written and drawn by the 

Dalziel family, but WBB also printed by them. 

A noticeable innovation by the Dalziels was placing the poem that sometimes 

accompanied the weekly cartoon on the verso of the cartoon itself. The verso of 

the full-page cartoon had always been left blank because the cartoon was meant 

to be cut out of the magazine by readers and framed or tacked to the wall. With 

the initiation of printing a poem on the verso of the cartoon, a special rate of 

57 The number for the next week, January 3, 1877, was mistakenly addressed 
80 Fleet Street, which was corrected to 153 Fleet Street on the subsequent week, 
January 10, 1877. 

58 [Dalziel], p. 352. 
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fifteen shillings was paid for this verse, rather than the usual measure pay.5° 

The first poem printed on the back of a oartoon, "Arm-In-Arm,• was equal to only 

6s_. 6d. by measure pay, but received 15s. 

Letter press began to encroach on the verso of the cartoon. Double page 

cartoons (i.e., one cartoon taking up two full pages in a horizontal or vertical 

position, and always printed on the center conjugate leaves of the magazine) 

began to have an extra poem printed on the second blank leaf. The second poem 

was paid for on the regular basis of measure pay while the cartoon-verse received 

the special rate. On January 7, 1885, the verso of the full-page cartoon was 

filled with regular letter press and drawings and given a page number. No blank 

pages ever appeared in Fun after this date. 

In 1890 and 1891 the Dalziels revived the cuBtom of Issuing special 

Christmas numbers of Fun. They called the special number Fun's "Merry Ohristmas, 

price one penny. "Merry Christmas" was exactly one-half the size of the parent 

magazine, but contained twice as many pages, twenty-four (including front and 

back covers). The front cover, newly drawn for each issue, did not imitate that 

of the regular magazine. The advertisements were like those found in Fun. The 

contents of Fun'B "Merry Christmas" were similar to those of the regular numbers 

of the magazine and were done by the regular writers and artists for Fun. 

Though the drawings were on a smaller scale, the type remained seven point roman. 

Apparently only two numbers of this special small-sized Ohristmas annual were 

published before it was discontinued."0 

v 

The first cover design for Fun was drawn by Michael G. Brennan. Since the 

59 Annotation, February 1, 1882: "15/- Special price, Weekly." 

60 Advertisemento for Fun's "Merry Ohristmas" appear only in numbers of Fun 
during December of 1890 and 1891. The undated Fun's "Merry Christmas" is pre­
sumably that for the year 1890, since the other bears the date 1891 on the cover. 
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magazine "was outwardly to look as like Punch as legally possible,"61 Brennan 

grouped masses of small figures around the borders in grotesque and comic poses, 

definitely imitating the style and design of the well-known Punch cover drawn 

by Richard Doyle. However, in contrast to the loosely shaped border on the 

cover of Punch, Brennan used panels formed by intertwining rustic boughs about 

which the tiny figures swarmed.02 These figures represented various phases of 

contemporary life such as art, female vanity, the dance, the army and many others. 

At top center sat a fat man, holding his sides with laughter. At bottom center 

sat a crowned ass. Centered within the border was a large balloon, filled with 

laughing gaB, bearing the word FUN in large ornamental letters. Attached below 

the balloon was an inverted mask which served as a gondola or basket for two 

naked cherubs hanging to the ropes. Below the mask-gondola was St. Paul's 

Cathedral. The cover of the first number also carried four small advertisements. 

With one exception (May 3, 1862) this cover appeared every week with no 

major changes until 1865 when Toom Hood became editor. At this time the cover 

was entirely redrawn, though in general outline it followed the original design. 

Four lines of advertising appeared at the bottom, just above the serial number 

and the date line. 

As time went on the cover of Fun come to resemble that of Punch less and 

less. Major changes were almost invariably dictated by the encroachment of 

advertising. These changes began in a small way with number three of the "new 

series" (June 3, 1865). Lines of large type at the top, which had proclaimed 

the "new series" edited by Tom Hood, disappeared and were replaced by an adver­

tisement for Dr. Ridge's Patent Food. The next number (June 10) added vertical 

lines of type on the right and left borders, advertising Nutrixhaer Hair Wash, 

and henceforth various ads continued to fill these spaces regularly. With the 

6*1 Burnand, I, 405. 

62 The word Punch on the cover of that magazine was formed by rustic 
boughs. 
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issue for March 3, 1866, diagonal lines were placed in the four corners outside 

the rustic border, giving the cover somewhat the appearance of a framed picture. 

At the same time the width of the vertical margin, containing advertisements, 

was increased from one quarter inch to one half inch. Slowly the advertisements 

were pushing and squeezing the cover design inward. 

On October 27, 1866, the cover was entirely redrawn for a third time. The 

general themes represented by the small figures in the border were kept, but 

every other feature that could be pared away was eliminated. The Fun balloon 

was surrounded by one large advertisement for Arthur Sketchley'8 Brown Papers. 

This space around the balloon, which had always been blank, was thereafter used 

for single large ads until December 8, when it was divided in half and an adver­

tisement for Bunter's Nervine filled the top half, the lower half left blank. 

This blank space was quickly utilized for advertising in the next issue, 

December 15. On February 9» 1867, three advertisements appeared in this space, 

and on April 13» five separate ads surrounded the balloon. Meanwhile more small 

advertisements had been crowding the outside border, until on May 11, 1867, a 

total of nine separate adB appoared on the cover, which now actually contained 

more advertising letterpress than comic cover design. 

As more and more ads appeared on the cover, they were usually printed in 

extremely black type or had black backgrounds to attract attention. On March 

25, 1871, the nose of the mask-gondola was chopped short to make room for an 

enlarged advertisement for Nicholson's New Silks. Eleven individual advertise­

ments appeared on the cover for this issua. The proboscis of the mask continued 

to be trimmed shorter and shorter until it disappeared entirely from the cover. 

By the middle of 1872 the balloon in the center of the cover showed evi­

dence of being worn. The borders were in slightly better condition, but on 

November 9» 1872, an entirely new border was drawn. Then on March 8, 1675, a 

completely new balloon appeared. The mask-gondola and cherubs were replaced by 
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a basket of more conventional shape, containing Mister Fun, smoking and holding 

the handle of a large tankard. A cat with a ruff around its neck sat beside 

Mister Fun's knees in the basket. The borders and the central balloon were now 

blacker, but were still hard to separate from the mass of advertisements that 

also appeared on the cover. 

By 1878 the Fun balloon was becoming badly worn again, and on September 11 

a new drawing of the balloon appeared on the cover. For the most part the new 

balloon and gondola remained unchanged. The word FUN was placed on a black band 

across the balloon, so that it stood out. From this date until the Eighteen 

Nineties the cover design remained essentially unchanged week after week, always 

featuring between nine and eleven advertisements surrounding the balloon and 

comic borders. 

Until March 21, 1868, there were never advertisements on the last page of 

an ordinary number of Fun, although whenever Fun issued a "Special" number with 

extra pages, both the recto and verso of the back cover were devoted to adver­

tising. However, on that date an ad for Fun itself appeared at the bottom of 

the last page. The way was now open for placing ads in this position in reguler 

numbers, and on April 4, 1868, an advertisement for Kingsford's Oswego Prepared 

Oorn appeared there. It was customary after this to use the strip at the bottom 

of the last page for advertising, or if no large advertisements were forthcoming, 

the strip was divided into three small panels for three small advertisements. 

The income made from all this advertising supported Fun. The records of 

the magazine's profits are incomplete, but enough data does exist in the pro­

prietor's copy to show that they reached several thousand pounds a year. Until 

July, 1871, there are few actual records of advertising in the annotated copy 

63 
of Fun. J However, the records of amounts paid out to contributors and amounts 

63Incomplete records of charges for advertising appear in the issueB for 
May 27 and June 3, 1865. 
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received from advertising appear separately in two different copies of the 

magazine for May 27, I865. This would indicate that two separate accounts, kept 

in two copies of the magazine, existed during the early years of publication. 

From July, 1871, until March 50, 1881, the total amount received for adver­

tising in each issue was included with the amounts paid out to contributors on 

the verso of the weekly cartoon. It would appear that even though the two sets 

of accounts were still kept during this period, the amount totaled from the 

advertising copy was transferred to the copy identifying contributors. Then on 

April 6, 1881, and in each succeeding issue, the charge for each individual ad 

was marked in red ink on the ad itself in the Bame copy which identified con­

tributors. The total received for ads was also included in the accounts on the 

verBo of the cartoon as had been customary since July, 1871. This practice of 

marking both the advertisements and the contributions in the same copy of Fun 

in the proprietor's file continued until August, 1893.°^ 

From these advertising accounts some interesting statistical data concern­

ing the profit received from ads and amounts paid for contributions emerges 

(Bee Table of Accounts, p. 51).°5 Between 1872 and 1892 the advertising in Fun 

produced a total revenue of £68,929, an average of £5,282 a year. The existing 

records for the years 1871 and 1895 a r« incomplete. If, however, the known 

34" The proprietor's file of the Fun Almanack lacks marked advertisements 
until 1875 when two Almanacks for the same date are found—one containing the 
advertising account, the other the contributors. After 1875 the Almanacks in 
the proprietor's file, with the exception of the years I876, 1878, and 1881, 
contain both marked advertisements and amounts due contributors. 

65 The figures in the table refer only to the amount paid out for artistic 
and literary contributions and do not include the weekly editorial salary of 
£4.10.0, nor various amounts paid for printing, and to distributors and whole­
salers. There are no records of printing costs. The figures in the accounts 
referring to various amounts paid to agents and special discounts are not 
perfectly clear, and no attempt has been made to record them in thiB study. 
Therefore, the profits for each year are actually several pounds less than 
would appear from a comparison of the figures in the table. 
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15 
1 
3 

10 
5 

11 
4 
0 

18 
5 

5 
2 
8 
2 

11 

7 
17 

11 

d. 

1 
4 
0 

10 

7 
5 
5 
0 
6 

7 
6 

10 
0 
5 

5 
6 
8 

10 
10 

10 
5 

2 

i ' . , . , - ,-, - - . . . . . . . . . . . . . . i i . ...-. J i 



52 

amounts received for advertising during these two years are added to the amount 

received between -1872 and 1892, the total brought in by advertising between 

July, 1871, and August, 1893, rises,to over £72,027. 

The increase in receipts fluctuated between 1872 and 1880. Then the 

revenue rose to a peak of £4,128 in 1886. If the accounts for 1874, the low 

year of advertising revenue, are studied and compared with those of the high 

year, 1886, it becomes plain how the Dalziels increased their profit. In 1874 

Fun published only six double or special numbers containing fourteen pages. 

Whenever Fun published a number with extra pages, the recto and verso of the -

back cover were devoted entirely to advertisements. In 1886, when Fun published 

twenty-seven numbers with extra pages, the revenue from advertising increased 

appreciably. After 1886 the profits on advertising steadily decreased perhaps 

foreshadowing the Dalziels' severance from the journal in 1893. However, the 

receipts for the last full year of advertising under the Dalziels, 1892, netted 

over £3,530. 

Further comparison of the figureB in the table reveals that more than twice 

as much money was paid for artistic contributions as for literary contributions 

between 1872 and 1892 and that more than twice the total amount paid for all 

contributions was gained from advertising during the same period. 

The Dalziels were primarily engravers and Fun was not their main line of 

business. But there can be no doubt that under their ownership the magazine 

paid a handsome profit. However, in 1893 t n e original Dalziel brothers "broke 

up" their establishment, and Fun was passed on to a new proprietor. ' Pre­

sumably the last number issued under the supervision of the Dalziels was that 

for August 9, 1893. 

o o N o financial records are available after August 9, 1895« 

67 [Dalziel], pp. 295; 5^3» 
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vi 

A curious thing then happened to Fun: it suddenly fell into complete 

obscurity. There is absolutely no record of to whom the magazine was sold, nor 

is there any evidence as to who the editor was. Copies of Fun after 1895 are 

practically impossible to locate, and no one writing about Fun has ever recorded 

any information concerning the magazine between 1895 and 1901.°° 

In January, 1901, Fun passed into the hands of George Newnes,°° who 

published and may have helped edit the magazine until June, 1901. George Newnes, 

a famous magazine and newspaper publisher, founded such periodicals as Tit-Bits 

in 1881, the Review of Reviews, with William Thomas Stead, in 1890, the Strand 

Magazine in 1890, and Oountry Life in 1897- Newnes was given a baronetcy in 

1895 ̂ o r hi8 work as "a pioneer of clean popular literature." Fun under Newnes 

lasted only six months. Apparently there was some trouble about the payment of 

certain contributors during this brief interlude, for among the unpaid was a 

young man of twenty, named Pelham Grenville Wodehouse.70 

In July, 1901, Fun was sold to Charles Shurey, one of the founders of a 

magazine called Sketchy Bits whioh had been started in April, 1895- "Sketchy 

Bits," says one authority, "was a strange mixture of good and bad drawings, old 

60 Neither the British Museum nor the Cambridge University Library, who 
have broken runs of Fun after 1893 (tne B.M. supposedly has a file up to 1901; 
C.U.L., up to 1900) have forwarded such information to the author. There are 
no complete runs of Fun in the libraries of the United States (see Union List 
of Serials, Vol. I). Walter Graham's English Literary Periodicals has no 
records of thiB sort (p. $66), James Thorpe, English Illustration: The 
Nineties, bypasses the years 1893-1901 in his discussion of Fun (pp. 93-97). 
Mr. F. 0. Lavers, Manager of the Press Services Department of the publishing 
firm of George Newnes Ltd. & 0. Arthur Pearson Ltd., has not been able to tell 
from whom Fun was purchased by George Newnes in 1901. The present writer 
frankly admits that he has no idea of the cause of this total eclipse of Fun 
after 1895. 

69 James Thorpe, English Illustration: The Nineties, London, 1955, P« 97; 
letter from Mr. F. 0. Lavers, Manager, Press Services Department, George Newnes 
Ltd. & 0. Arthur Pearson Ltd., to the author, March 6, 1958. 

70 Letter from Mr. Barrie Pitt to the author, August 50, 1957; letter 
from Mr. P. G. Wodehouse to the author, November 22, 1957. 
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woodcuts, and photographs of actors and actresses."7' Fun was absorbed by 

Sketchy Bits and the publishing history of the humor magazine comes to an end 

in June, 1901.72 

71 Thorpe, pp. 97; 121-122. 

72 Sketchy Bits, incidentally, did not have a long existence. It ended 
May 9, 1910. 
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CHAPTER II 

Henry Byron and the Fun Qang 

i 

The history of Fun is essentially the story of the men who wrote and drew 

for it. Members of the Fun gang best remembered today are W. S. Gilbert and 

Ambrose Bierce. There were, of course, other contributors whose names are part 

of the fabric of literary history but who are now remembered only by the special­

ist in Victorian literature. These men include Tom Hood, Arthur Sketchley,1 

Henry J. Byron, Francis Cowley Burnand, Edward Laman Blanchard, Thomas W. Robert­

son, William Jeffrey Prowse, Henry S. Leigh, and Clement W. Scott. 

Henry James Byron (1854-1884), already a successful writer of plays and 

burlesques, accepted the editorship of Fun in 1861.2 He probably wrote the 

"Introduction" (September 21, 1861) that set the editorial policy of Fun. It 

was Byron who gathered together such early contributors as Tom Robertson, Tom 

Hood, W. S. Gilbert, Henry S. Leigh, Francis Burnand, William Brunton, and Matt 

Morgan. His special friend in this group was Tom Robertson, whom Byron helped 

more than once in placing dramas on the stsge. 

Undoubtedly Byron wrote a great deal of material for Fun between September, 

1861, and May, 1865, but little of it can be identified at present. Byron was 

known for his love of puns—his plays are riddled with them—and it may be 

assumed that he was responsible for much of the punning during the early years 

of Fun. He probably wrote the editorial column "Town Talk," always signed "By 

the Luncher at the Pubs," and, as editor, he may have written the "Preface" to 

each half-yearly volume of Fun until 1865. Because of his interest in theatrical 

matters, Byron may also have written part or all of the column variously titled 

1 Gilbert, Bierce, Hood and Sketchley receive attention in separate 
chapters dealing with their particular contributions to Fun. 

2 For a list of Byron's plays Bee Allardyce Nicoll, History of Late Nine­
teenth Century Drama, Cambridge, 1946, II, 295-299. 

II 



"Pan at the Play" and "At the Play." Aside from these tentative identifications 

it is useless to attempt to be specifio about Byron's authorship of any piece in 

Fun (with one exception) published during his editorship. This lack of infor­

mation is unfortunate because it would be interesting to compare the quantity of 

his contributions to the magazine with that of other editors Buoh as Tom Hood and 

Henry Sampson. 

The first contribution that can be identified as belonging to Byron is a 

poem entitled "To Lucy" in the Christmas number of Fun for 1864. This poem, 

along with all other contributions to thiB special issue, bore a by-line. 

The rest of Byron's identifiable contributions to Fun reflect his great 

interest in drama. In the first number of the "new series," edited by Hood, 

appeared a parody drama by Byron entitled "The Mesopotamian Milkmaid; or, Lawks 

a Dairy Mel" (June 20, I865). This and a subsequent parody drama, "Epsom Ups 

and Downs; or The Magnificent Woman and the Mysterious Minstrel" (June 5, 1865), 

bore the general heading of "Sensation DramaB for the Back Drawing-Room." Byron 

used several puns in theBe parodies, and, with extravagant situation and impossi­

ble dialogue, ridiculed the absurdities of sensation drama. 

After contributing nothing to Fun for six months, Byron appeared with a 

parody, "Pantomime on Genteel Principles" (December 30, I865), which was aimed 

at the pantomime that omitted all rough play and rough language. A poem lament­

ing the passing of primitive nineteenth-century drama followed next in "The 

Palmy Days": 

The drama is degenerate, young sir, don't talk to meI 

I won't be talked to, when I see the things I daily see; 
I shrug and sigh, and groan, ah, why are fled those noble plays, 
We used to see with such delight in bygone "palmy days?" 

* * * * * 

I miss that model of a youth beneeth whose waistcoat beat 
A heart, et cetera—that youth, alas, I never meet; 
Also the parent who would tears most sympathetic raise, 
The "heavy father's" gone, alas!—gone with those "palmy days." 
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Where 1B that choleric old man who raved and stamped and swore, 
"Dammy you dog! Egad! my lass!" that venerable bore; 
Where is his "ward" who used to call him "guardy,"—my amaze 
Is great to find she too has fled with those grand "palmy days. " 

Where's the young dog who used to flog the watch? and tell me where— 
Where is his valet smart and trim, free, fast, and debonair, 
Who used to know so much about his master's means and ways, 
Cheating the bailiffs—where's he gone? Oh, with the "palmy days." 

Where's Charles, his friend, who used to lend a grace to every scene, 
With coat sky blue, and hat so new, and boots too, neat and clean? 
Where is the rustic with his grin and stock provincial phrase, 
His "whoam" and "beacon," "yeall," and "wuts" in those dear "palmy 
(January 6, 1866). days?" 

"Awful Effect of an Overdose of Pantomime" (January 13, 1866), containing a 

variety of fantastic settings and heroes, gave a brief conglomerate parody of 

Ohristmas pantomimes. Again Byron failed to contribute to Fun for six months. 

Then he appeared with a comic prose article, apparently his last contribution, 

on the decline of the drama, entitled "Theatrical Literature and the Regulation 

Committee" (June 16, 1866).5 

It may be assumed that Byron left Fun because he could make more money else­

where, for by 1866, he was noted as a playwright and undoubtedly was receiving 

a tidy income from that source. His greatest success, Our Boys (1875), had a 

run of four straight years and a performance of 1,200 nights, which was an un­

precedented record for a Victorian play. 

ii 

A member of the early Fun gang, who left the group after only a brief 

association, was Francis Cowley Burnand (1856-1917). In later life Burnand 

5 Byron began a second comic paper, Comic News, in July, 1865. This 
venture was not a success and died in March, 1864~I The account of Byron's 
relationship to Fun, found in [George Dalziel] and [Edward Dalziel], Brothers 
Dalziel, London, 1901, pp. 292-295, is completely distorted and inaccurate* 
Byron did not do "much good work for Fun under Hood" and he did not retire 
"from the staff on commencing. . .the Comic News." 

4 Commenting on Byron's death in "Dramatic Gossip," The Athenaeum, April 
19, 1884, p. 514, said: "The list of his plays is portentous. Very few of them, 
moreover, were failures from the pecuniary standpoint." 
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himself was never certain when he began contributing to Fun,-7 but it must have 

been between the last months of 1861 and the early months of 1862. Henry Byron 

encouraged Burnand and took an interest in all the work he submitted to Fun." 

The only group of contributions in Fun which can be definitely assigned to 

Burnand is a series of thirty sketches entitled "Letters from Nigh Latitudes" 

(March 8, 1862, to January 10, I863). Much of the humor of the letters, written 

mainly by a lady named Mary Anne Hodgkinson to a friend, was based on malaprop-

isms used by Mary Anne to describe situations in which she found herself. 

Burnand left Fun early in I865. He conceived the idea of writing a parody 

on current sensation stories which would include parody illustrations. He wrote 

part of his parody, then presented it, for some undiscernible reason, not to the 

editor but to the proprietor of Fun, Charles M'Lean. The mirror-maker was not 

interested in Burnand's parody and refused it. Shocked by the rejection, Burnand 

at once severed his connection with Fun. After reading his manuscript to a 

friend, Burnand must have realized how poor it was, for he burned it and complete-

ly rewrote his parody, which was accepted by Mark Lemon for Punch. It is some­

times stated that Fun alienated Burnand by rejecting his parody, "Mokeanna," but 

the piece that was rejected by Fun and the "Mokeanna" that was accepted by Punch 

were two different ones, or at least an original piece revised and entirely 

rewritten. 

After Burnund had been accepted by Punch, he continued to contribute to it, 

and in August, 1880, he became the editor and continued in this capacity until 

1906. He also built a reputation for himself as a dramatist. It is ironic that 

5 Francis 0. Burnand, Records and Reminiscences, London, 1904, I, 406. 

6 Ibid., 406; 4o8. 

7 M. H. Spielmann, "The Rivals of Punch," National Review, XXV (July, 
1895), 661. 

8 Burnand, I, 410-420; M. H. Spielmann, History of "Punch." New York, 1895, 
p. *>6k. Th° first installment, entitled "Mokeanna," appeared in Punoh on 
February 21, I863. 
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one of the e a r l i e s t members of the Fun gang—Frank Burnand—could eventually 

a t t a in the edi torship of Fun's r i va l . 

i i i 

Another early contributor to Fun was Edward Li t t Laman Blanchard (1820-

1889).° A well-known Bohemian and a p ro l i f i c writer of pantomimes, ^ Blanchard 

was also a drama c r i t i c for various newspapers, notably the Sunday Times and the 

Dally Telegraph. Only a handful of h is contributions to Fun can be identif ied. 

During Byron'8 edi torsh ip , Blanchard was responsible for the "Almanack and Diary* 

and for "Astrological Notices"—which appeared with various humorous t i t l e s such 

as "Astronomical Notices," "Meteorillogical Notices" that accompanied the 

11 "Almanack and Diary." The "Almanack and Diary" consisted of an actual calendar 

for each week marking special events, especial ly the publication date of Fun 

i t s e l f . Brief puns and quips were added af te r the days in thi6 calendar. 

"Astrological Notices" contained much chaff and nonsense on garden lore. In the 

Fun Christmas number for 1864, Blanchard had a poem en t i t l ed "Pantomimia," an 

appropriate subject since pantomimes were h i s specialty. 

His contributions to Fun were infrequent under Hood. The beBt of these was 

"Autumn Fru i t s" : 

Not always with the Jester's cap and belle, 
Not always with the quibble on the tongue, 

The laughing lip a cheerful story tells: — 
A People'8 Paean should be gravely sung. 

As deepened ruts in elm-embowered lane— 
The broad-carved traces of the wagon-wheel— 

Show where have passed huge loads of garnered gram, 
So human hearts some kindred impress feel. 

9 Blanchard's third name is often spelled with an "e" (Leman). J[oseph] 
K[night], DNB, XXII (Supplement), 216, points out that it is spelled with an 
"a" (Laman) on his gravestone. 

10 Fora list of Blanchard's dramas see Allardyce Nicoll, History of Early 
Nineteenth Century Drama, Cambridge, 1950, II, 258-259 and History of Late 
Nineteenth Century Drama, Cambridge, 1946, II, 262-265. 

11 Spielmann, "Rivals," p. 661. Both series ran from October 19, 1861, 
to September 12, 1863. 
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The breeze-blown sails that turn about the mill, 
Make merry music in the autumn air; 

Whilst cheapened loaves the labourer's table fill, 
Where chubby cheeks with brightened eyes repair. 

That radiant face which to the threshold comes, 
Those bulky meal sackB round about the floor, 

Show sunny blessings entering lightened homes, 
Scaring the wolf of famine from the door. 

Peace, Plenty, and Prosperity—these come 
From Him whose sunbeams did the bounty raise, 

And for these gatherings of our Harvest Home, 
A nation's voice sends forth a Hymn of Praise. 

(August 5, 1865).12 

That his importance to the magazine diminished at this time is shown by some 

curious annotations on two of Blanchard's contributions: "Impromptu by Master 

Tompkins" and "An Ice Treat" (January 26, 1867). Beside each contribution Tom 

Hood has written "I forget," and in the weekly account he has entered the titles 

with the following remarks: 

Contributors names forgotten 

Don't enter these I shall find out in a day or so. 

Later Hood crossed out the first entry in a different color of ink and entered 

the name "E. L. Blanchard." Hood rarely forgot contributors' names unless they 

were in a distinctly minor category. 

Blanchard's last contribution to Fun was a pathetic poem entitled "Sprites 

without Spangles" (February 2, 1867). After this date his name disappears from 

the accounts. 

iv 

Thomas W. Robertson (1829-1871) was "an original contributor" to Fun.1? 

12 Other contributions include "A Lyric for the Lazy" (August 12, 1865); 
"An Autumn Leaf" and "Railway Lines for Music" (August 26, I865); "Epigrammatic, 
Rather" and "Odd Thoughts by an Old Foggy" (July 7, 1866); and "Groanings of the 
Disappointed" (July 21, 1866). 

13 T. W. Robertson, [fils], "Memoir," Principal Dramatic Works of Thomas 
William Robertson. London, 1889, I, xxxv. 



Tom Robertson and Henry Byron had met in 1851 and had been the closest of friends 

since that time. On one occasion both men decided to join the Horse Guards to­

gether, but when Robertson was rejected, Byron refused "to take the shilling," 

and neither man joined the illustrious military body.'^ 

Robertson, following the traditions of his family, found his interests 

primarily in the theater where he had been a Jack-of-all-trades during his boy­

hood. Byron helped Robertson make his first entrance into the London theatrical 

world.15 

When Byron became the editor of Fun, it was only natural that he should 

invite Robertson to help him with the magazine. During the early years of Fun 

Robertson and W. S. Gilbert met. This contact was to be extremely fruitful for 

Gilbert since Robertson encouraged him and influenced him in dramatic writing. 

Others of the Fun gang who became special friends of Robertson were Tom Hood and 

the artist E. 0. Barnes. Robertson was also a particular friend of Artemus Ward 

and helped nurse the American during his last days.1" 

To support himself, Robertson wrote copy for several other periodicals, 

including The Liverpool Porcupine, The Comic News (edited by H. J. Byron), 

Saturday Night (edited by Tom Hood), and The Illustrated Times. 17 His work for 

these magazines was a means of making a small income and was aotually secondary 

to his attempts to write drama. 

Only after May, I865, can Robertson's contributions to Fun be singled out. 

Most of his identifiable material to Fun consisted of prose. "A Canard About a 

Little Duck" (May 27, I865) is the first Robertson contribution found in the 

14 Ibid.. xxviii. 

15 See Nicoll, Late Nineteenth Century Drama, II, 546-547, for a list of 
Robertson's plays. 

16 Joseph Jefferson, Autobiography, New York, 1889, pp. 320~321. 

17 T. Edgar Pemberton, Life and Writings of T. W. Robertson, London, 1895, 
p. 84. 
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marked proprietor's copy; a second prose piece entitled "Maxims" appeared in the 

same issue. 

On June 17, I865, Robertson began writing Fun's theatrical reviews under the 

title "From Our Stall." Since May, 1865, Gilbert had been doing this department, 

but he turned it over to Robertson who continued it until November, 1866. 

Robertson wrote most of the "From Our Stall" reviews, although occasionally Henry 

S. Leigh or Tom Hood contributed a paragraph or two.18 He also wrote papers 

number III to IX of "Our Paris Commission" (January 27 to March 31, 1866).19 

During this period Robertson contributed two parody dramas to Fun. The first 

was entitled "Arrah-na-Pogue" (October 14, I865) and burlesqued Arrah-na-Poque 

(1864), a play by Dion Boucicault. This parody appeared at the same time that 

W. S. Gilbert was developing his own long series of parody dramas for Fun, and 

Robertson may have given him hints on handling such material. Robertson also 

wrote a self-parody of hiB moBt famous play Society. The by-line of this parody 

read: 

A COMEDY IN THREE ACTS 

Re-written for the Genteel and Gushing, By A. S. Nob 

(December 9, I865). 

Robertson had been criticized for his portrayal of Bohemian life in Society, and 

this parody was his rejoinder. In the parody all the characters are refined, 

and the Owl's Roost is changed to the Peacock's Perch, where the wealthy members 

are gathered. The comic borrowing scene, in II, i, of Society,'is made ridicu­

lous by having the Peacocks talk in terms of thousands of pounds and six per 

oents. Sidney Daryl is awarded the governorship of India for his abstinence 

from "ill-temper, the use of tobacco and alcoholic liquors." The subtlety of 

Robertson's self-parody can be appreciated only if the original play is known. 

18 For example, August 12, 1865; January 20, and June 9, 1866. 

19 Tom Hood wrote nos. I and II. 
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Robertson's last appearance in Fun was "From Our Stall" (November 5, 1866). Here 

he contributed only the last third of the copy; the rest was written by Henry S. 

Leigh. 

In his obituary of Robertson (February 18, 1871), Tom Hood noted that "Mr. 

Robertson was for a long time—until indeed his well-deserved success as a 

dramatist left him no time to devote to periodical literature—a regular con­

tributor to these columns." The "well-deserved success as a dramatist" came to 

Robertson with the London production of Society. 

Henry Byron had helped Robertson get this play staged,20 and it met with 

great success both at Liverpool, August 8, 1865, and in London at the Prince of 

Wales' Theatre, November 11, I865. When the Fun gang knew that Society was to be 

produced on the stage in London, they did all they could to make the first night 

a memorable one: 

There was a great gathering of the light literary 
division at the little theatre in Tottenham Court Road 
on the first night of Tom Robertson's new play. It was 
dear old Tom Hood, who was our leader then, who sounded 
the bugle, and the boys of the light brigade cheerfully 
answered the call of their chief. I [Clement Scott] 
remember that on that memorable night I stood—for there 
was no sitting for us on such an oocasion—by the side 
of Tom Hood at the back of the dress-circle. 21 

Society impressed the London critics, and overnight Robertson reached the 

pinnacle of fame as a playwright. Society was a landmark in English drama be­

cause it brought realism back to a stege too long overrun with melodrama and 

far-fetched comedy. Robertson wanted realism in both character and scenery. 

He gave greater realism to dialogue and restored "individuality" to typed or 

stock characters. He also introduced a "purpose" with an objective look at 

certain social problems in his comedy.22 This is not to say that Society is a 

20 Aaron Watson, The Savage Olub, London, 1907, pp. 107-108. 

21 Clement Scott, "Dramatic Table-Talk," Thirty Years at the Play, London, 
n. d., p. 105' 

22 Nicoll, Late Nineteenth Century Drama, I, 124-126. 
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well-remembered play today, but in I865 it was an innovation, and it is con­

sidered to be the beginning of modern English drama. 

The Fun gang were inextricably connected with Robertson's Society. The play 

ran for 150 nights, and each night was another triumph for the gang, for Tom 

Robertson was the first of their number really to succeed in the world of letters. 

The successful run of Society was also a minor triumph for Henry Byron, for his 

burlesque, Don Giovanni, accompanied it.2* Clement Scott took over Robertson's 

"From Our Stall" to review Society in Fun. In this notice he conveyed the 

excitement of the first night of the play: 

The astonishment of the good folks who crowded to every 
available seat in both pit and gallery, at the charming little 
Prince of Wales' Theatre, last Saturday evening, was too good 
a sight to be lost. What could it all mean? Everybody seemed 
to be shaking hands with everybody else. "Ah, how are you, 
old fellow?" "Delighted to see you!" "Of course you would 
never miss such a night as this!" These were the salutations 
which began in the refreshment room at the top of the staircase, 
travelled round the dress-circle, descended into the stalls, and 
were nodded from nearly all the private boxes. The audience 
seemed a large happy family. . . .The happy family was anxious 
to see what Mr. Robertson—well-known as the author of David 
Garrick—had got to say about Society, and to settle whether the 
Liverpool critics were correct in describing his latest dramatic 
production as a very admirable comedy, and one which was likely 
to make some stir in town. A careful study of the demeanour of 
the audience at a very early period of the evening, proved the 
truth of the provincial criticisms. When the curtain drew up, 
all fell back in their seats as usual, and seemed prepared for 
something good, perhaps, but still something of the old sort. 
But Mr. Robertson's bright, sparkling dialogue, his home truths, 
his kindly affectation of cynicism, his similes, and his keen 
appreciation of the little weaknesses of the world we live in, 
soon woke up the audience from its conventional apathy, and 
then all appeared to bend forward in their seats, and after one 
look all round to see if the impulse was general, their faces 
seemed to say, "We have got some good stuff here!" The boldnesB of 
the title of Mr. Robertson's smart little comedy naturally provokes 
some criticism, but he is such a charming story-teller, he shows 
his audience so thoroughly how he enjoys what he is telling them; 
it is so evident he feels what he writes, and that he prefers to set 
before them a rough lump of silver to ever so much glittering elec­
tro, that the discussions which wax warm when the curtain first falls 
are forgotten, and the errors to which they allude forgiven long be­
fore the plot is worked out. Thus it is that the inevitable sugges­
tions about the enclosure scene in the first act, the gambling and 

23 Robertson, [fils], "Memoir," I, xlviii. 
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ball-room business in the second, and the election business in the 
last are extinguished by the brilliancy of the style of the author, 
who is complimented on all sides as the play proceeds, and publicly 
applauded when the curtain falls. It has been unanimously conceded 
that a play has rarely been better acted. . . .(November 25, I865), 

The dedication to Society read: "TO MY DEAR FRIEND, TOM HOOD. . . . " 

Robertson's depiction of the Bohemians in Society (II, i), though comio and 

exaggerated, was his way of showing his love for these men and their way of life. 

Undoubtedly each Bohemian character was a composite of many men whom Robertson 

had known, and it is doubtful that any one member of the Fun gang can be identi­

fied with a character in Society. However, there might be a slight trace of Tom 

Hood in Robertson's character Tom Stylus, a journalist who had "started lots of 

papers" (I, i, 132-133). Hood had started Saturday Night in 1862 and edited a 

handful of Christmas annuals with contributions chiefly from the men who made 

up the Fun gang. 

After Society, Robertson devoted himself more and more to playwriting, 

producing another popular play in Caste (1867). His work for Fun became less 

frequent after November, I865, and he soon left the magazine to work full time 

on drama. Robertson's triumph, however, waB short lived, for he died only a 

few yearB later in 1871. At his death Tom Hood was appointed one of hie 

oh. executors and the guardian to his children." 

v 

An important member of the Fun gang and an important contributor to Fun 

between I865 and I867 was William Jeffray Prowse (I836-I870). A journalist who 

wrote for the Daily Telegraph and specialized in reporting sporting events, 

Prowse knew Tom Hood, Paul Gray, and other members of the gang during the early 

years of Fun's publication, but there is nothing to indicate that he contributed 

to "Sporting Intelligence" before I865. If he did do so, the material is very 

24" Thomas Archer, Highway of Letters, New York, n. d., p. 493. 
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different from that which can be identified as definitely his.25 

Prowse's firBt contributions that can be given positive identification were 

"The Oabinet Council" and "Fun's Parliament" (May 27, 1865). In the same issue 

appeared the first of Prowse's humorous sporting papers, ostensibly written by 

a race track tipster named Nicholas, under the heading "Sporting Intelligence." 

Nicholas was Prowse'a most important contribution to Fun. The talkative old 

tipster misspelled many wordB in prose that was florid and definitely Cockney. 

He loved to drink, and his prophecies on the races were ninety per cent pure hum­

bug. Nicholas often called himself the "Old Man" or "your Prophet," always 

claiming he had "a good thing" for the next race. Nicholas frequently took issue 

with a French sporting prophet named Jean Godin—also the creation of Prowse— 

who wrote occasionally for Fun. An enthusiast for all forms of sport since he 

was a youngster, Prowse did have some knowledge of his subjects. Occasionally 

Nicholas commented facetiously on boxing, boating, cricket, hunting and coursing, 

fiahing, yachting, and croquet. 

Although Nicholas hardly seems funny today, he added to the popularity of 

Fun. The magazine ran a full-page cartoon, drawn by W. J. Weigand, entitled 

"Nicholas's Derby Prophecy" (May 25, I867), and William Brunton drew two other 

full-page cartoons, botn entitled "Nicholas's Derby Hieroglyphic" (May 30, 1868, 

and May 29, 1869). In these drawings the old tipster i6 portrayed as red-nosed 

and sly-eyed, wearing top hat, gaudy cravat with horseshoe stickpin, and loud 

clothes. No other fictional character developed in Fun, not even Arthur 

Sketchley's Mrs. Brown, received such graphic portrayal in the magazine. The 

character of Prowse's Nicholas and his manner of reporting sporting eventB set 

the style for later writers in Fun who dealt with such subjects. 

Prowse also contributed other material such as poems, squibs, jokes, and 

25" sTTdney] L[ee], DNB, XVI, 428, indicates that Prowse did not contribute 
to Fun until Hood became editor in May, I865. 
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brief prose pieces among which was "Our Biographical Dictionary. By Most of 

Our Eminent Authors" (April 13 to July 13, 1867). In this series Prowse wrote 

brief humorous "autobiographical" sketches of eminent persons such as Ainsworth, 

Browning, Bulwer Lytton, Arnold, and Carlyle, giving brief parodies of the par­

ticular author's style. 

Prowse's most famous poem was "The City of Prague" (March 16, 1867). 

Excerpte from it have often been reprinted, especially in the memoirs of men who 

had participated in the life of London Bohemia during the Sixties and Seventies. 

Since it is seldom printed in its entirety, the complete text is given here. 

I dwelt in a city enchanted, 
And lonely, indeed, was my lot; 

Two guineas a week, all I wanted, 
Was certainly all that I got. 

Well, somehow I found it was plenty; 
Perhaps you may find it the same, 

If—if you are just five-and-twenty, 
With industry, hope, and an aim: 
Though the latitude's rather uncertain, 
And the longitude also is vague, 

The persons I pity who know not the city, 
The beautiful City of Prague! 

Bohemian of course were my neighbours, 
And not of a pastoral kind; 

Our pipes were of clay, and our tabors 
Would scarcely be easy to find. 

Our taborB? Instead of such mountains, 
Ben Hoiborn was all we could share, 

And the nearest available fountains 
Were the horrible things in the square: 
Does the latitude still seem uncertain? 
Or think ye the longitude vague? 

The persons I pity who know not the city, 
The beautiful City of Prague! 

How we laughed as we laboured togetherI 
How well I remember, to-day, 

Our "outings" in Midsummer weather, 
Our winter delights at the play! 

We were not over-nice in our dinners; 
Our "rooms" were up rickety stairs; 

But if Hope be the wealth of beginners, 
By Jove, we were all millionaires! 
Our incomes were very uncertain, 
Our prospects were equally vague; 

Yet the persons I pity who know not the city, 
The beautiful City of Prague! 
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If at times the horizon was frowning, 
Or the ocean of life looking grim, 

Who dreamed, do you fancy, of drowning? 
Not we, for we knew we could swim . . . 

Oh, Friends, by whose side I was breasting 
The billows that rolled to the- shore, 

Ye are quietly, quietly resting 
To laugh and to labour no morel 

Still, in accents a little uncertain, 
And tones that are possibly vague. 

The persons I pity who know not the city, 
The beautiful City of Prague! 

L'ENVOY ' 

As for me, I have come to an anchor; 
I have taken my watch oux. of pawn; 

I keep an account with a banker, 
Which at present is not overdrawn. 

Though my clothes may be none of the smartest, 
The "snip" has receipted the bill; 

But the days I was poor and an artist 
Are the dearest of the days to me still! 

Though the latitude's rather uncertain, 
And the longitude also is vague, 

The persons I pity who know not the city, 
The beautiful City of Prague! 

(March 16, 1867). 

Prowse was tubercular, and in 1867 he was forced to move to southern France 

for his health. Though considered one of the most genial members of the gang, 

he occasionally played on a note of sadness in the poems he contributed to Fun. 

In "The Pace That Kills" he revealed an awareness that the life of the Bohemian 

also had its regrets. The last stanza of this poem reads: 

The gallop of life was just beginning; 
Strength we wasted in efforts vain; 

And now, when the prizes are worth the winning, 
We've scarcely the spirit to ride again! 

The spirit, forsoothl 'Tis our strength has failed us, 
And sadly we ask, as we count our ills, 

"What pitiful, pestilent folly ailed us? 
Why did we ride at the pace that kills?" 

(January 26, 1867). 

Almost as well known as "The City of Prague" was Prowse's pathetic "My Lost Old 

Age": 

I'm only nine-and-twenty yet , 
Though young experience makes me sage; 
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So how on earth can I_ forget 
The memory of my lost old age? 

Of manhood's prime let others boast; 
It comes too late, or goes too soon; 

At times, the life I envy most 
Is that of slippered pantaloon! 

In days of old—a twelvemonth back! 
I laughed, and quaffed, and chaffed my fill; 

And now, a broken-winded hack, 
I'm weak and worn, and faint and ill. 

Life's opening chapter pleased me well; 
Too hurriedly I turned the page; 

I spoiled the volume. . . . Who can tell 
What might have been my lost old age? 

I lived my life; I had my day; 
And now, I feel it more and more, 

The game, I have not strength to play 
Seems better than it seemed of yore. 

I watch the sport with earnest eyes, 
That gleam with joy before it ends; 

For plainly I can hear the cries 
That hail the triumph of my friendB. 

We work so hard, we age so soon, 
We live so swiftly, one and all, 

That ere our day be fairly noon 
The shadows eastward seem to fall. 

Some tender light may gild them yet; 
As yet, it's not so very cold; 

And, on the whole, I won't regret 
— My slender chance of growing old! 

(February 24, 1866). 

Such melancholy sentiments were to be repeated seven years later by Tom Hood 

when he realized that he too hod lived the pace that kills. 

Prowse's last contributions to Fun were his final "Sporting Intelligence" 

paper and a contribution to "Our Library Table" (September 21, 1867) though 

Prowse lived until April 17, 1870. Tom Hood wrote a notice of Prowse's death 

in the issue of Fun for April 50, 1870, and later edited a poBthumous volume of 

Prowse's work entitled Nicholas's Notes (1870). On June 11, 1870, Hood published 

a five-stanza poem in memory of ProwBe entitled "A Tardy Tribute." 

vi 

Henry S. Leigh (1857-1885) was a prominent member of the Fun gang. He 
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loved to sing songs—either his own or those by others—while he accompanied 

himself on the piano, and he liked to talk metaphysics.26 One of his most 

irritating habits was his dilatoriness in delivering copy, for he would work and 

rework his poems, striving for perfection,27 never receiving the acclaim he 

craved. Tom Hood was fond of Leigh and readily accepted his work for Fun. 

Leigh's first book, CarolB of Cockayne (I&69), containing many poems which had 

appeared originally in Fun, was dedicated to Tom Hood. 

Undoubtedly Leigh had contributed to the magazine earlier, but the first 

of his work that can be identified is a bit of prose entitled "My Photograph 

Album" (May 20, 1865). Leigh wrote most of the copy for "From Our Stall" from 

November, 1866, until March, 1866, though Hood and Gilbert also contributed to 

this column. However, the majority of Leigh's contributions to Fun were light. 

His poetry in this vein can be described as being only slightly amusing. Two 

examples are typical of Leigh's work and are also typical of much of the verse 

that appeared in Fun: 

A Wife with a Will of Her Own 

Long ago (in the days of my bachelor life) 

When I suffered few sorrows or c&res, 
I became a young Coelebs, in search of a wife 
With a turn for domestic affairs. 

People told me that women were thoughtless and weak, 
And unfit to be trusted alonej 

So I made up my mind that the treasure I'd seek 
Was a wife with a will of her own. 

For decision and firmness I hunted about, 
Among spinsters of every degree: 

Till I singled a strong-minded ladylove out 
As exactly the treasure for me. 

I prepared for refusal but got the reverse, 
And felt proud as a king on his throne, 

When I found myself married for better or worse 
To a wife with a will of her own. 

But the honeymoon scarcely was over and past, 
When I slowly began to suspect 

2% Archer, p. 494; Harry Furniss, My Bohemian Days, New York, n.d., p. 14. 

27 [Dalziel], pp. 282; 284; Scott, Drama. II, 26l. 
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Without taking my time to reflect. 

I was bullied and snubbed till I said with a sigh, 
"How I wish I could only have known 

What it is to be bound, till you happen to die, 
To a wife with a will of her own!" 

I'm dull as an owl and as meek as a mouse, 
While my wife has her will and her way: 

Of an evening I cannot stir out of the house, 
Though I'm awfully fond of the play. 

There's a moral, no doubt, in our cat and dog life; 
And that moral I've carefully shown: 

You should never look out, if in want of a wife, 
For a wife with a will of her own! 

(September 25, 1869). 

Pretty Moth! 

Fly away, pretty moth/ from the gas to the shade, 
And excuse me for bidding thee go; 

But my quarterly bill for that gas is unpaid, 
So the gas is not mine to bestow. 

To the Company's offices prythee take wing, 
And—whoe' er the chief manager be— 

Let me trust he will open, thou innocent thing, 
An additional credit for thee! 

Travel next, pretty moth, to my Eveleen's bower, 
Near the site of old Kennmgton Gate, 

And inform her that Beauty hath ever the power 
To bring loverB, like moths, to their fate. 

To be tempted and scorched by the treacherous flame 
Is a doom that they both should beware; 

Or, perchance, they are crushed (which is nearly the same) 
'Twixt the finger and thumb of Despair. 

Journey last, pretty moth, to my tailor's abode; 
Bid him send me some garments of black, 

Upon whioh I Bhall settle the sum that I've owed, 
For we'll call it a year or two back. 

Thou and thine, greedy moth, I am sorry to note, 
Have been feasting as aldermen do; 

Till my only black trousers and swallow-tail coat 
Are completely unfitted for view. 

(August 7, 1869). 

Long after the original gang had dissolved, Henry S. Leigh continued to 

write verse for Fun. After 1875 nis contributions were less frequent than they 

had been during Hood's editorship, but he turned out verse after verse in whet 

seemed a never-ending supply. His last contribution to the magazine was a poem 
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entitled "Nothing Better" (March 28, 1885). Leigh died a few months later on 

June 16, I885, and H. Chance Newton wrote his "In Memoriam" (June 27, 1885). 

vii 

Clement Scott (1841-1904) met Tom Hood at the War Office in i860, where 

they worked at "the Bame desk. nti0 Hood was very fond of Scott. He nicknamed 

Scott "Kitten" and often drew caricatures depicting him SB a cat.29 Hood en­

couraged Scott in his efforts at writing and his attempts at dramatic criticism. 

He also helped him alter his youthful verses, teaching him how to scan and 

rhyme. ^ 

In I865 Scott became a dramatic critic for the Sunday Times and in I865 

began writing for the Weekly Dispatch. When his old friend Tom Hood became an 

editor, he was also soon writing for Fun and for Saturday Night. This encouraged 

Scott although he admitted in later life that his contributions to Saturday Night 

were ". . .ridiculous reviews, and infantile essays discussing all the problems 

of life. "5"! 

Clement Scott's first contribution to Fun was a poem entitled "The Drama 

Dead" (November 4, 1865). From this date he became a regular contributor, 

specializing in light verse, though he also wrote an occasional piece of prose. 

As a member of the Fun gang Scott again met Arthur Sketchley, who had been a 

frequent guest at his father's house, and the two men became firm friends. 52 

Scott's light verse is, for the most part, undistinguished. But Scott, along 

with Henry S. Leigh, was one of the most important contributors of this type of 

26 Scott, Drama. II, 256. 

29 [Clement Scott],'undated letter quoted by Henry W. Lucy, "Tom Hood," 
Gentleman's Magazine, n.s., XIV (January, 1875), 80. 

50 Scott, Drama, I, 406-408. 

31 Ibid. 

32 Ibid., 141. 
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verse to the magazine for several years. A typical example of Scott's verBe is 

"Teraport". Mutantur": 

Ohl why will you talk of your bachelor joys, 
And the days we spent together? 

'Twas jolly enough when we both were boys, 
In life's sunshiny weather. 

We pulled off knockers from many a door, 
And hunted many a tabby; 

We've rung up many a "parlour floor," 
And treated many a cabby. 

You remember our wandering out that night, 
Got up a la race-course nigger, 

And the rival musicians, who wanted to fight, 
Tho' tougher than us, and bigger. 

You remember the great policeman-row, 
And the "coin" we had to borrow;— 

But, Jack, don't allude to the past just now, 
For I'm to be spliced to-morrow. 

(February 3, 1866). 

His work was seldom better than this—and often worse. His last contribution to 

Fun was the poem "On an Old Boy" (November 27, 1869). 

Scott's association with the Fun gang was to prove profitable to him. In 

1871 he began a long connection with the Daily Telegraph as an assistant to the 

dramatic critic E. L. Blanchard, who had occasionally contributed pieces to Fun 

during its early years. Scott's acquaintance with Blanchard as a member of the 

Fun gang undoubtedly played an important part in Scott's obtaining his position. 

He succeeded Blanchard as dramatic critic on the paper and continued this work 

until 1898, building for himself a reputation as a critic of contemporary drama. 

viii 

There were s t i l l other members of the Fun gang par t ic ipat ing in the 

Bohemian l i f e of the Eighteen Sixties and Seventies. Today they are even less 

well known than Byron, Burnand, Scott, e t al_. Their contributions t o Fun were 

not numerous and often cannot be identified with any certainty. But they, too, 

were par t of the history of the magazine and deserve to be mentioned, i f only 

b r ie f ly . They include Thomas Archer, William Brough, Sidney Blanchard, E. 0. 

Barnes, John Cargill Brough, Henry Saville Clarke, Thomas Hay Sweet Escott , 
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0. W. Quln, J. Ashby Sterry, Godfrey Turner, W. B. Tegetmeier, and Walter Thorn-

bury. Scattered examples of their work can be identified in the proprietor's 

copy of Fun, and their names are often found mentioned in conjunction with the 

magazine in the memoirs of the period. Most of these writers contributed to 

other magazines, wrote for London newspapers, and often wrote dramas and farces 

for the London stage. They were part and parcel of the Bohemian crowd gathered 

about 80 Fleet Street. 

Last of all may be mentioned Mrs. Frances Freeling Broderip, the sister of 

Tom Hood. Her work never appeared in Fun itself, though she did contribute to 

Hood's Comic Annual. Mrs. Broderip, along with ths second Mrs. Hood, waB a 

member of Hood's Friday night gatherings and knew many of the members of the 

gang. She collaborated with Hood on many children's books, and the two were 

extremely close. 
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CHAPTER II I 

Tom Hood: Mister Fun 

i 

Mister Fun, the jester, was a familiar figure to Londoners during the last 

half of the nineteenth century. As the editorial personality who conducted Fun, 

he was always depicted in the pages of the magazine dressed in motley and cap-

and-bells. A clown who was foolish-wise and satirically sharp, he smiled good-

naturedly at the foibles of the world and lashed at the wrongs of mankind. 

Behind this jester's figure stood Tom Hood (1855-1874), the second editor 

of Fun. Hood shaped and molded the magazine, and gathered around himself the 

group of humorists and writers who made up a unique literary circle. During the 

ten years under Hood's editorship in the late Sixties and the Seventies, Fun 

reached its highest peak and was imbued with a spirit of comic spontaneity that 

was never recovered after his death. 

ii 

On January 19, 1835, Tom Hood was born at Wanstead, Essex, England. 0. W. 

Dilke, editor and proprietor of the Athenaeum, served as godfather to the boy, 

who was christened in a punch bowl. The child was named for his father, Thomas 

Hood; the similarity of their names eventually was to lead to en ambiguity which 

still exists concerning the father and son and their literary productions. The 

father, Thomas Hood (1799-1845), began the Comic Annual in 1830, edited the New 

Monthly Magazine from 1841 to 1845, and wrote "Eugene Aram" (1829), "The Song of 

the Shirt" (1845), and "The Bridge of Sighs" (1844). Although Thomas Hood had 

been dead twenty years when Tom became the editor of Fun, a confusion of the 

names of the two men continued. 

Tom, himself, believed that he was christened Tom and was angered by anyone 

referring to his father by that name: 

My father's name was 'Thomas'; he was never called anything 
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else by his friends or nearest relatives, and he never signed 
anything else. Furthermore he objected to and disapproved of 
being called 'Tom' by the literary gossips of the period. 
Now my name is and always has been Tom. I know it is very 
wrong, but as I was christened in a punch-bowl at a time when 
I was not expected to live much must be pardoned to an infant 
who began so badly. I sign my name Tom partly because it is_ 
my name and partly because it is not the trademark of Thomas 
Hood. Let me add that the publishers knew this so well that 
until I was able to 'put my foot down' they would not let me 
put my name to my novels as 'Tom. ' You will see on reference 
to my father's books that they are all by 'Thomas Hood. ' I 
would gladly give any money to the man who can show me my 
father's signature as 'Tom Hood.'1 

However, Tom's sister, Frances Freeling Broderip, maintained he was named Thomas 

Hood, though he was called Tom from the moment he lay in his cradle. 

Tom Hood's claim that publishers forced him to use his father's name may be 

partly true. But he did not help clarify matters by signing Thomas Hood to two 

poems accepted and published by Thackeray in the Oornhill Magazine, "To Golden-

hair" (February, 1860) and "Spring" (April, 1360).3 At the end of Memorials of 

Thomas Hood (i860), the biography and letters of his father, Tom signed his 

name Thomas Hood (Vol. II, p. 279). In 1862, when Tom was editor of Saturday 

Night, advertisements on the front cover of Fun proclaimed ThomrB Hood as the 

editor of Saturday Night. Such ambiguity was compounded when the Fun Almanack 

for I863 had an advertisement for Saturday Night edited by Thomas Hood (the son) 

on its front cover, while an advertisement for the complete works of Thomas Hood 

(the father) appeared on the verso. Is it any wonder that Tom Hood's own 

1 Quoted by [Joseph Knight], "Table Talk," Gentleman's Magazine, n.s., 
XIV (February, I875), 257. See also Walter Jerrold, Thomas Hood: His Life and 
Times, London, 1907, p. 401, quoting a P.S. from one of Tom Hood's letters: "My 
name, given at christening, is Tom, though as a beginner I could never get 
publishers to let me use it for obvious reasons. It luckily aids in distinguish­
ing everything I write as my father always signed Thomas." 

2 Frances Freeling Broderip, "Thomas Hood the Younger," Poems: Humorous 
and Pathetic, London, 1877, PP- 2-5. Hereafter referred to as Broderip to dis­
tinguish Mrs. Broderip's memoir from Hood's posms, both contained in the same 
volume. 

5 Thackeray's letter discussing these poems, December 6, 1859, is addressed 
"To Thomas Hood." See The Letters and Private Papers of William Makepeace 
Thackeray, ed. Gordon N. Ray, Cambridge, Mass., 1946, IV, 167. 
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contemporaries were often puzzled and that modern scholars are sometimes confused 

as to which Hood wrote what? 

The poem "If!" (Temple Bar, March, 1863) was signed Thomas Hood. Tom Hood's 

Vere Vereker's Vengeance was advertised as by Thomas Hood on tho verso of the 

front cover of Fun (May 20, I865). Once Tom signed a letter to the Dalziel 

brothers "Thos. Hood."^ Even Mark Twain felt called upon to mention the confusion 

concerning the two Hoods in a letter to his wife on September 11, 1872: "(Tell 

Warner a Philadelphia paper, just arrived, abuses Hood for not separating his 

own feeble name from his father's great fame by calling himself 'Thomas Hood the 

Younger' — & the joke of it is that the son's name is not Thomas, but simply 

Tom, & so there was no Tom Hood the elder. )"5 

A program of a play performed in April, 1873, claimed Tom Hood as the author 

of "Eugene Aram. "6 An 1882 edition of The Works of Thomas Hood, published by 

Ward, Lock & Oo., "edited, with notes, by his Bon and daughter," retained Tom 

Hood's Thomas Hood signature at the end of the Preface (Vol. I, p. vii). 

In 1904 Francis Cowley Burnand found it necessary in his Records and Remi­

niscences (Vol. II, p. 151) to distinguish Tom Hood as "Tom Hood (junior, of 

course, )" The illustrator Harry Furniss continued the confusion of the Hood 

cognomen in his Some Victorian Men (1924, p. $6) by discussing the "great Tom 

Hood" in the same paragraph with two of Tom Hood's friends on Fun, Francis 

Burnand and H. J. Byron. In the next paragraph it is revealed that the "great 

Tom Hood" wrote "The Song of the Shirt" and "The Bridge of Sighs." 

These examples are but a handful demonstrating the confusion between Tom 

Hood and his father. Thomas Hood is the father and the author of "The Song of 

4" I George Dalziel] and [Edward Dalziel], The Brothers Dalziel, London, 
1901, pp. 276-278. 

5 The Love Letters of Mark Twain, ed. Dixon Wecter, New York, 1949, p. 177-

6 Quoted by Henry Sampson, "Here, There, and Everywhere," Fun (May 3, 1875)* 
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the Shirt." He should be called by no other name than Thomas Hood. Tom Hood 1B 

the son of Thomas Hood and the editor of Fun. Tom should be called nothing but 

Tom Hood. If this simple distinction is always kept, there can be no confusion 

between the two men and their work. 

iii 

The Hoods were closely knit in love and affection. "We were never separated, 

for any length of time, from our parents . . . " records Tom Hood of himself and 

his sister Frances.7 Thomas Hood playfully nicknamed his daughter Tib and his 

son Tim, and whenever Tom and Frances wrote to one another in later life they 

continued to use these pet names. Often the father would pen a bit of nonsense 

verse or dash off a humorous sketch late at night, then pin it to the pillow of 

his sleeping children. Unfortunately for Tom and Frances their father died when 

Tom was only ten years old, and a year and a half later, when their mother died, 

they were left orphans. Friends of the father undertook the care of the 

children, securing a small pension of £50 a year for them. 

At the age of sixteen Tom Hood turned toward litereture by editing The 

London University College School Miscellany. "Farewell to the Swallows," Hood'B 

first published poem, appeared in the January, 1855, issue of Sharps's London 

Magazine. Shortly afterwards Charles Dickens accepted a poem entitled "The 

Secret of the Stream," a Bequel to Thomas Hood's "Bridge of Sighs," which 

appeared in Household Words, April 16, 1055* 

In the autumn of 1855 T o m enrolled as a commoner at Pembroke College, 

Oxford. Like so many Victorian young men without "expectations," he prepared to 

enter the Church. Although Tom passed his examinations, he did not take his 

degree nor go into holy orders. While at Oxford Tom had a "merry, social 

7 Tom Hood, "Preface," Memorials of Thomas Hood, London, 1860, I, ix. 

8 P. 44. It is interesting to note that in the same number, p. 127, 
appears an appeal for donations to erect a monument to the memory of Thomas 
Hood. 
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disposition" and "attracted plenty of acquaintances," and he left Oxford with 

several debts to his name." 

In 1856 Tom Hood moved to Liskeard, Cornwall, where he wrote for The 

Liskeard Gazette. While working on this paper, he learned the printing trade 

and in I858-I859 became the editor. In 1857 his first book, Pen and Pencil 

Pictures, had appeared. Then in November, 1859, Thackeray accepted two of Hood' 

poems, "To Goldenhair" and "Spring," for the Oornhill Magazine and asked him to 

contribute more material, telling him he could do better vrork.10 Also in 1859 

Hood illustrated some fragmentary verse by his father, The Headlong Career and 

Woful Ending of Precocious Piggy.H But by the time he was twenty-five Hood was 

not making a living by writing and could hardly survive on his small yearly 

pension. With the help of his friend Lady Molesworth he obtained a "temporary" 

clerkship in the Accountant-General's Department of the War Office on July 11, 

1860. He worked there for the next five years, making friends with his fellow 

1? 

clerk Clement Scott. During this period he continued to write, often working 

late into the night. 

On September 21, 1861, an event occurred which—though he may not have 

realized it at once—was to influence the reBt of Tom Hood's life: the first 

issue of Fun was published. 

iv 

Like W. S. Gilbert, Tom Hood both drew and wrote for Fun. And like 

Gilbert's work, some of his early drawings and one series of poems are among the 

9 Broderip, pp. 17-18. 

10 Letters and Private Papers of . . . Thackeray, IV, 167. 
11 The MS with Tom Hood's original drawings for Precocious Piggy is now 

in the Huntington Library, HM12406. 

12 Clement Scott, The Drama of Yesterday & To-Day, London, 1899, I, 416, 
describes this work: "Clerk No. 1 drafted a letter; Clerk No. 2, revised and 
corrected it; Clerk No. 3 wrote it out fair and in his best copper plate; Clerk 
No. 4 read it, sometimes swore at it, and eventually signed it: Clerk No. 5 
copied the signed document in an index of letters for preservation." 
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very few items that can be given positive identification before May 20, 1865, 

though undoubtedly he contributed much more material during these early years. 

The first piece in Fun that can be definitely assigned to Hood is a drawing for 

a bit of criticism titled "A Painful Parallelism" (December 28, 1861). The 

prose that accompanies this drawing is probably by Hood, too, since he delighted 

in criticizing poetry. Hood's work is found scattered throughout the pages of 

Fun after December, 1861. The drawings are easy to identify from the T H sig­

nature, with the left leg of the H elongated and crossed to form a T. It should, 

however, be noted that many of his drawings do not bear his signature. It is 

not unlikely that the prose or verse accompanying his own illustrations was 

written by Hood, for it was a common practice to have an author-artist illustrate 

his own work in Fun. Much of Hood's drawing is crude, and his cartoons are often 

poor. His best work appears in decorations and ornamental drawings.15 

Between 1862 and 1865 Hood contributed a series of poems to Fun under the 

general title "Song for the Throng or, Versification for the Nation." These 

poems dealt with current problems and often appealed to the heart with tear-

jerking monotony. The first "Song for the Throng" was entitled "A Pauper's 

Chronicle" (January 11, 1862). Fifty-three more songs appeared before the series 

finally ended with "The Houseless Poor" (January 24, I865). In nearly every case 

Hood accompanied his poem with a drawing. Among the national and local topics 

touched upon in the poems were the teaching of religion in schools, poaching 

laws, punishment with the cat-o'-nine-tails, the life boat association, divorce, 

starvation, poisonous wall paper, bird slaughter, street-music, and play grounds 

13 Illustrations in Fun by Tom Hood include such drawings as those for the 
Preface to Vol. I in 1862; "In Philosophy" (January 4, 1862); "Blondinism" 
(February 15, 1862); "Original Poetry" (June 14, 1862); end "Lines by a Young 
Author" (July 19, 1862); and others. His drawings also appear in the Fun 
Almanack for IS63. Then his artistic work for Fun stops for several years till 
I87I, after which date only occasional scattered drawings appear. 



for children. "Song for the Throng" reappeared once (November 14, I865) with a 

poem on the American Oivil War. Hood's poetry for this series is too often lame 

in meter and rhyme, and his versified social problems are dull; he was not able 

to repeat the success of his father's "The Song of the Shirt" and "The Bridge of 

Sighs." 

Hood provided illustrations for "The Botcherby Correspondence," which began 

February 15, 1862, and it 1B probable that he wrote this series too. The humor 

of "The Botcherby Correspondence" depended on juxtaposed letters revealing the 

reactions of two or more people to the same event. This multi-letter device is 

somewhat reminiscent of Smollett's Humphry Clinker (1771)• Among the corre­

spondents were Bobus Botcherby, M.P.; his servant, John Livvery; a bailiff, 

Thomas Purtleboys; a maid, Mary Perks; and a housekeeper, Mrs. Zenobia Parkleton. 

The servants, of course, misspelled a greet many words. However, these letters 

were soon replaced by doggerel verse on current parliamentary affairs (March 8, 

1862), and the title was changed to "The Botcherby Papers" (March 15, 1862). The 

series ended August 16, 1862. 

During the years between 1861 and 1865 Hood had continued his dull copy work 

for the War Office and had ground out dull comic copy for Fun in the evenings. 

Then, in May, I865, when H. J. Byron left the editorial helm of Fun, Tom Hood, 

now thirty years old, was appointed his suoceBsor. He left the War Office with 

a small gratuity.1* For his editorial work on Fun, Hood originally received 

£2.10.0 every week, which, after various fluctuations leveled off at £4.10.0 as 

the account written in his own handwriting in the proprietor's copy shows. He 

also received a pound a column for any comic copy he published in Fun, thus 

adding several pounds a week to his salary. 

From I865 to 1874, Tom Hood undoubtedly wrote more for Fun than any other 

14~ [Clement Scott], undated letter quoted by Henry W. Lucy, "Tom Hood," 
Gentleman's Magazine, n.s., XIV (January, 1875), 80. 
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single individual. Besides filling Beveral weekly editorial columns, he wrote 

puns, poems, and parodies. He scribbled down any idea that was even slightly 

humorous and used it. Unfortunately there is little that stands out in the mass 

of material produced by Hood. Occasionally his poems are funny or clever, and 

perhaps a few of his parody novels strike a humorous chord. Otherwise the reader 

can plow through line after line and column after column that simply are not 

readable today. However, some indication of Hood's vast output for Fun under 

his own editorship should be made to indicate the range of his efforts as a 

literary jester. 

Of Hood's numerous poems, a few may be picked out as typical of his subject 

matter and of his small skill in metrics. He wrote many satires on the social 

conditions of the period. "The Beauty of the Poor Law" is an example of this 

concern: 

Boy and girl, womterî and child, 
Man grown feeble and old— 

While the rain beats fast and the storm is wild— 
Have no shelter o'erhead 
And nought for their bed 

But the pavement dank and cold. 

And matron, master, and guardian—warm 
By a blazing fire within, 

Their comfort enhanced by the outer storm— 
Are puzzled that these 
Do not feel at their ease, 

Starved, and drenched to the skin! 

What country like ours for its poor 
Has taken the pains to provide? 

A home for the needy its Poor Laws ensure— 
Build unions great, 
With attendants to wait, 
And a porter on guard at the iron gate, 

That the poor may—sit outside! 
(December 9, I865). 

Hood again struck a satiric note in "Nothing at All in the Paper To-Day": 

Nothing at all in the papers to-day! 
Only a murder somewhere or other— 

A girl who has put her child away, 
Not being a wife as well as a mother. 
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Or a drunken husbend beating a wife, 
With the neighbours lying awake to listen: 

Scarce aware he has taken a life 
Till in at the window the dawn-rays glisten, 

But that is all in the regular way— 
There's nothing at all in the paper to-day. 

* * * * * 

Nothing at all in the paper to-day— 
But the Births and Bankruptcies, Deaths and Marriages, 

But Life's events in the old survey, 
With Virtue begging, and Vice in carriages: 

And kindly hearts under ermine gowns, 
And wicked breasts under hoddan grey, 

For goodness belongs not only to clowns, 
And o'er others than lords does Sin bear sway. 

But what do I read?—"drowned! wrecked!" Did I say 
There was nothing at all in the paper to-day? 

(March 15, 1869). 

At the other extreme are Hood's nonsense poems. One of the best of these is "A 

Tender Composition": 

A TENDER COMPOSITION 

By A Compositor 

Bear, oh, bear my words afar, 
Bear them to my bosom's * . 
All my love unto her tell, 
Love without a || . 
Say that I my heart will school 
To obey her gentle $ . 
Say my life is out of joint 
Should she me so disap • , 
As to feel disapprobation 
Of my humble ! . 
Beg her not, though they be rash, 
These fond hopes of mine to — . 
Bid her speak in accents bland 
And bestow on me h e r t ^ ^ 
Why should she refuse such graces 
To a lover's fond em i \ ? 
Fly, oh, fly, and be no lagger, 
Or I'll speed thee with a "t* . 
Say I feel no longer cheerjr, 
Am most wretched, heart-si 1 , 
Say my heart with scorned affection 
Will be severed, by bi § , 
Till I learn that she has wrote 
Some kind answer to my (See below). 

(December 10, 1670). 
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NOTE. * star, II parallel, — O — * rule, • point, ! admiration, 

— dash,lc? hand, {V braces, 'JT dagger, ? query, § section. 

Another good example of Hood's nonsense verse is "A Chronicle": 

Once—but no matter when— 
There lived—no matter where— 

A man, whose name—but then 
I need not that declare. 

He—well, he had been born, 
And so he was alive; 

His age—I details scorn-
Was somethingty and five. 

He lived—how many years 
I truly can't decide; 

But this one fact appears, 
He lived—until he died. 

"He died," I have averred, 
But cannot prove 'twas so. 

But that he was interred, 
At any rate, I know. 

I fancy he'd a son. 
I hear he had a wife:— 

Perhaps he'd more than one, 
I know not, on my life! 

But whether he was rich 
Or whether he was poor, 

Or neither—both—or which, 
I cannot say, I'm sure. 

I can't recall his name, 
Or what he used to do:— 

But then—well, such is fame! 
'Twill so serve me and you:— 

And that is why I thus, 
About this unknown man 

Would fain create a fuss, 
To rescue, if I can, 

From dark oblivion's blow, 
Some record of his lot:— 

But, ah, I do not know 
Who—where—when—why—or what? 

Moral 

In this brief pedigree 
A moral we should find— 

But what it ought to be 
Has quite escaped my mind!15 

In a series of serio-comic essays entitled "Life in Lodgings," which appeared 

at irregular intervals (April 25 to June 5, 1869), Hood touched on various 

aspects of rented rooms in different sections of London, the landladies, and the 

men who lived in them. "Life in Lodgings" was published posthumously as a book 

in 1877. Two weeks after "Life in Lodgings" ended, Hood began "Petsetilla's 

Posy: A Fairy Extravagance" (June 19, 1869 to February 26, 1870). "Petsetilla's 

Posy," also appearing at irregular intervals, was a nonsense fairy tale that 

often proved dull rather than funny. It was issued as a book in 1870.16 

15" I Tom Hood], Poems: Humorous and Pathetic (ed. ) Frances Freeling 
Broderip, London, 1877, pp. [73J-74. Hereafter referred to as Poems to dis­
tinguish Hood's work from his sister's memoir. See footnote 2, sup. 

16 For a detailed discussion of Tom Hood's parody poems and novels see 
Ohapter XII. 
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After Hood became editor of Fun in I865, he began several new features, 

many of which were columns written by himself. He occasionally added to these 

a few lines or a paragraph of additional copy by Sampson, Gilbert, Leigh, Prowse, 

or others who wrote for Fun during his editorship. But these additions were 

only brief bits—a review of a book or a play, or a note—xucked in with Hood's 

work. 

"Town Talk," carried over from the days of H. J. Byron, was the editorial 

column of Fun. Hood changed the editorial personality of "Town Talk" from "The 

Luncher at the Pubs" to "The Saunterer in Society." Hood's "Town Talk" ran not 

quite three years (May 20, 1865, to March 7, 1868). In "Town Talk" he commented 

on absolutely anything that interested him. He could be funny, witty, satiric, 

and serious. He made pleas for better treatment of the poor or gave vent to 

his personal animosities; he discussed local and national politics; he mentioned 

society, boat racing, men's fashions, women's fashions, mad dogs, policemen, the 

derby, the weather, the burning of the Crystal Palace, the death of famous men. 

An important part of "Town Talk" was devoted to Hood's reviews of current 

magazines. He listed the contents and illustrations and gave a line or two of 

comment. He was often severe, particularly on magazine illustrations. One of 

the amazing facts that develops from these brief magazine reviews is the number 

of new magazines that sprang into existence during the Sixties and Seventies. 

"Town Talk" was replaced by "Our Fun-Done Letter" (March 14, 1868). A 

vignette, which also appeared at the top of Fun letterhead stationery—a jester 

seated writing at a Bmall desk with a cat sitting beside the jester's chair— 

headed the column. The content of "Our Fun-Done Letter" was similar to "Town 

Talk." On March 13, 1&69, the title was dropped and the column was headed only 

by the vignette of the jester and cat. A date three days earlier than that on 

the running head of the magazine was added, and each paragraph was divided from 

the preceding one by a rule. Presumably the date indiccted the time when each 



issue of Fun went to press. When the vignette became badly worn, it was dropped, 

and the column was shortened appreciably (October 1, 1870).7 Hood continued 

this untitled editorial column until November 7, 1874, eventually adding a weekly 

poem to accompany the full-page cartoon (February 18, 1871, to November 7, 1874). 

Hood had removed all reviews of current magazines from his "Fun-Done Letter" 

to a new column called "Chats on the Mags" (March 15, 1869, to June 27, 1874). 

It was followed by the "Monthly Magpie," which started on July 11, 1874. During 

Hood's illness in the last weeks of his life, Henry Sampson helped him write the 

magazine column, as well as most of his other columns. 

Hood initiated the column "Answers to Correspondents" (June 10, I865). This 

was supposed to be a rejection column notifying unsolicited contributors that 

their material was not acceptable. Contributors may really have been notified 

through this column, but how many of the rejected contributions were actual and 

how many were made up by Hood for the purposes of punning will never be known. 

Many of the rejections were made into puns or jokes. For example: 

POETA wishes to know whether we want some lines. If we 
did we should apply to the London, Chatham, and Dover Railway 
Company (Unlimited). (June 10, 1865). 

PIMPLES, Liverpool.—Not a breaking-out of poetry, to judge 
from the sample. (March 3, 1866). 

J. G. —"The Lark" is a soar subject; it has been so often 
essayed. (January 19, 1867). 

PERRY.—We must beg to decline the ex-Perry-ment. (October 
5, 1867). 

OLD FOOZLE might have saved us two letters in his name. 
(February 1, 1868). 

WIGG.—Don't make such wiggedly bad puns. (April 4, 1868). 

17 At the top of the untitled editorial column Hood placed a series of curt 
sentence summaries of current affairs, variously titled: "Our Post-All Card" 
(December 24 to 31» 1870), enclosed in a border like that of a post card; "Our 
Shorthand Notes" (January 7, 1871, to June 27, 1&74); "Dots and Lines" (July 4 
to November 7, 1874). 

18 Hood had often written editorial poems to accompany the weekly full-
page cartoon before this, but they did not appear every week until February 18, 
| 1871, and following. 
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Lists of names or initials, with "Declined with thanks," followed the punning 

rejections. 

Occasionally Hood reviewed or mentioned a new book in "Town Talk," but on 

July 8, I865, he began a separate column for book reviewB which appeared under 

varying titles at irregular intervals. 19 These reviews were very brief, usually 

only two or three sentences long. In them Hood showed his delight in children's 

books, especially every November and December when Christmas approached. After 

October 5̂ » 1874, Hood was so sick and so tired that he gave up book reviewing. 

20 In the Eighteen Sixties there was a Double Acrostic craze. A series of 

verses were given, and from each verse one word was to be derived. The first 

and last letters of this word were placed in two horizontal columns, and when 

the columns were completed they spelled out two words. Fun featured a Double 

Acrostic in each issue from September 15, 1866, to March 6, 1875, to make a total 

of 414 Double Acrostics. After August 31, 1867, Hood began writing many of these 

and continued to do so until October 31, 1874. 

Although he had contributed occasional dramatic notes to the earlier "From 

Our Stall" column, Hood completely took over the dramatic criticism for Fun with 

a column first called "Out and About" (June 6 to July 18, 1868), then, after 

July 25, "Here, There, and Everywhere." After 1872 Henry Sampson helped write 

this column which was again retitled "Under Orders" (July 4, 1874). Hood's last 

contribution to "Under Orders" appeared October 3, 1874. It was the last para­

graph; all the rest of the column was by Sampson. 

This is by no means an exhaustive catalogue of Tom Hood's contributions to 

Fun. Besides his weekly columns, he wrote and wrote and wrote copy to fill the 

19 "Our Library Table" (July 8, 1865, to March 14, 1868); "Looks Into 
Books" (March 21, 1868, to January 36, I869); "Turning over New Leaves" (March 
13, 1869, to April 4, 1874); "Paper-Knife and Pen" (July 4 to October 31, 1874). 

20 Edward Bradley (1827-1889), author of Mr. Verdant Green (1855), and 
other novels, claimed to have been the first to introduce double acrostics in 
The Illustrated London News in 1856. See S. M. Ellis, Wilkie Collins, Le Fanu 
and Others, London, 1951, P« 196. 
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pages of his comic journal. Occasionally Hood would monopolize Fun with his own 

efforts as he did in the issue for September 4, 1869. In this number there were 

only three literary contributors, [Arthur W. ?] Fluck, Henry S. Leigh, and Tom 

Hood. Only six and three-fourths columns of letter press were used in this 

issue of Fun since it contained the index and title page for Volume IX, new 

series. Of the literary contributions Fluck wrote one-half column, Leigh wrote 

just under one-half column, and Hood filled five and four-fifths columns. The 

pay was as follows: 

Fluck £ 0.10.0 
Leigh 0. 9.0 
Hood 5.16.0. 

Hood's payment, of course, was in addition to his editorial salary. 

Tom Hood's writing for Fun seemed inexhaustible, but by the close of 1874 

his pen began to falter. As has been noted, Henry Sampson began filling some of 

Hood's columns. Hood himself had always marked the proprietor's copy of Fun 

since he had taken the editorship in May, I865, identifying in ink the author or 

artist of each contribution and giving an account of the total due each contri­

butor. Then on November 7, 1874, the identifications and contributors' accounts 

appeared in pencil with the additional annotation: 

last no marked by Tom Hood E D [.] 

"E D" was Edward Dalziel, one of the proprietors. Tom Hood was too sick to 

continue his marking of the magazine. In the issue for November 14, 1874, the 

majority of the annotations are in ink and in Henry Sampson's writing. Issues 

after November 21, 1874, are marked in ink by Sampson. 

Tom Hood died November 20, 1874. His last contribution to Fun, an incom­

plete poem entitled "The Good Old Ship" (November 28, 1874), appeared posthu­

mously. 

21 The contributor Fluck is never identified in any other way in the Fun 
accounts, though he contributed quite a bit of material to the magazine. It 1B 
possible, since many of the Fun group had theatrical connections, that he was 
Arthur W. Fluck, author of A Paper on Theatrical Reform (London: W. Ridgway, 
1879). 
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V 

Tom Hood's famous Friday nights had their beginning when, sometime in 1862, 

he started a weekly literary periodical called Saturday Night. It was issued 

from the Fun office, had sixteen large octavo pages, and sold for one penny. 

Saturday Night lasted for only a few issues and stopped either at the end of 1862 

or in the early part of I&65. It has fallen into complete obscurity today. 22 

Material for Hood's Saturday Night was furnished by many of the Fun contributors, 

including Thomas Archer, E. L. Blanchard, F. C. Burnand, H. J. Byron, W. S. 

Gilbert, W. J. Prowse, T. W. Robertson, W. B. Rands and Walter Thornbury. Tom's 

sister, Mrs. Broderip, also contributed. Once a week Hood gathered hiSBfriends 

about him for a supper and for editorial discussion of the forthcoming issue of 

Saturday Night. He took great pleasure in these convivial meetings. Though 

Francis Burnand recalled being present at only three of these, he has described 

them: 

At Tom Hood's rooms we were entertained by himself and "Mrs. 
Tom" with a simple supper, plenty of spirits and water, 
while every one of us came provided with the necessary pipe 
and tobacco. Then we . . . sat round a table, Tom Hood be­
ing chairman; and at the first "symposium" we discussed the 
subjects on which we were to write, and at the next sympos­
ium we read aloud, each his own paper, to the band of 
brothers listening! Need I say how delighted everybody 
individually was with everybody else's work?23 

However, Saturday Night came to an end, and so, apparently, did the gatherings 

at Hood's rooms, though a precedent had been set that soon led to Hood's Friday 

nights. 

An effort to emulate the famous Punch dinners on Wednesday evenings had been 

made earlier by some members of the Fun gang, but after a few months the group 

22 No mention of Saturday Night is given in OBEL or Walter Graham's 
English Literary Periodicals, New York, 1930, though ads appear for it on the 
cover of Fun during 1862. 

23 Francis C. Burnand, Records and Reminiscences, 1904, I, 4o6-407. 
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dwindled and the dinners were discontinued.*^ After Tom Hood became the editor 

of Fun, he revived the weekly gatherings of the Fun gang at his house at South 

Street, Brompton, adding any other friends such as singers or artists who wished 

to be included. The week's work done, the Fun gang enjoyed themselves thoroughly 

with both the serious and the comic. 

Clement Scott has left glowing accounts of these parties: "Every Friday 

dear Tom kept open house. Grog, cigars and an honest supper of cold roast beef, 

roast potatoes, and a 'custard pudding' for 'her dear boys, ' as Mrs. Tom called 

us. We were a merry party."25 And: 

He [Tom Hood] was the most unselfish and least jealous of men. 
He loved to get his friends about him to talk shop, and to 
encourage one another in their various callings. Every Friday 
night. . . , though not particularly blest with this world's 
riches, he gave a cheery Bohemian supper-party, to which the 
best fellows in the world were invited. Who that wa6 privi­
leged to attend them can have forgotten Tom Hood's "Friday 
nights". . .where after a pipe and music, conversation, and 
poetry readings, we sat down to a homely meal of cold joint 
and roast potatoes, and discussed all the wonderful things that 
we youngsters intended to do in the future.26 

* * * * * 

It was a kind of very humble literary salon. . . . Poker 
and nap and solo whist and "3ridge" were unknown. They would 
not, under any circumstances, have been permitted or even 
suggested at Tom Hood's Friday Nights. 

V/e came to talk literature, to discuss books we had read, 
or the plays we had seen, to hear good music, to crack jokes, 
to tell good stories and to plan our papers and periodicals, 
destined, of course to make the fortunes of all of us, which 
doubtless would have been the case had any of us possessed one 
farthing of capital. 

V/e all of us lived from hand to mouth I fear, and, alas I 
could never find our capitalist. Here, round Tom Hood's hos­
pitable table, such wits and wags as W. S. Gilbert, W. J. 
Prowse, Harry Leigh and Arthur Sketchley would set the table 
on a roar . . . .here Tom Robertson would enchant us with his 

24 Ibid., 408-409. 

25 Scott, letter, quoted by Lucy, "Tom Hood," p. 81. 

26 Clement Scott, Thirty Years at the Play, London, n.d., pp. 20-21; see 
also pp. 109-110. 
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pathetic stories of the stage, and inveigh against the manager 
. . . . here Escott led us to higher literature and recited 
his favourite poems; here Jack Brough talked chemistry, and 
E. 0. Barnes art; and when the new day was breaking we went 
eastward with the market carts up Piccadilly, and felt all of 
us that we had not at least wasted the one day that we all 
valued in the busy week.27 

Another frequenter of the Friday nights, Henry S. Leigh, wrote a bit of 

verse commemorating the wonderful parties: 

"Oh Nights and Suppers," Etc. 

Fate grant us again such a meeting 
Of music, and wisdom, and wit-

Where Mirth may make sure of a greeting, 
And Care of a notice to quit. 

With our long and yet fast-flying nights, 
And with six clever dogs for a quorum— 

We still may revive the delights 
Of our Noctes coenoeque deorum. 

Long nights, to be long recollected; 
Short nights, can I shortly forget, 

How punning went mad, and infected 
The soberest brains in our set; — 

How the quips and the cranks running round 
Put a stopper to mental decorum;— 

How Laughter was monarch, and crown'd 
At our Noctes coenoeque deorum? 

Not always in lightness, however, 
Our nights and our suppers were spent; — 

At times we could cease to be clever, 
Oould speak with a nobler intent. 

And en eloquence fresh from the heart 
(Not unworthy the Senate or Forum) 

Bore often a prominent part 
In our Noctes coenoeque deorum. 

Our circle was rarely completed 
Without one musician at least, 

So Melody came to be treated 
As welcomest fere at the feast. 

From the breathings of Italy's lyre 
Up to fugues a la_ mode Germanorum, 

We'd plenty to hear and admire 
At our Noctes coenoeque deorum. 

(Carols of Cockayne, pp. 181-182). 

Hood's sister also remembered the Friday nights: 

27 Scott, Drama, I, 480-481. 
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They were very pleasant, and BO fresh that every one left 
their stiffnesB and ceremony with their hat or cloak at 
the door, and came to be amused, and in turn to amuse. 
Sometimes two or three of the visitors serenaded outside, 
like Christy ministrels, and had half-pence thrown out to 
them, and once or twice "Mrs. Brown " [Arthur Sketchley] 
came with a single knock, and said she had brought the 
washing home. 

The pleasantest and wittiest of chat and gossip must 
have thrown its charm over a society composed of the old 
"Saturday nighters," reinforced as they were with so many 
fresh spirits. Notably among others, Mr. Molloy, whose 
exquisite whistling to his delightful piano accompaniment, 
made the first recollection of these evenings memorable 
to me. Mrs. Tom Hood . . . made these meetings very 
pleasant, by her kindly welcome, and was popular with all.28 

The last Friday night gethering took piece on May 4, 1866. Although the 

parties must have imposed financial hardships,29 Hood presided as a genial host 

on Friday nights for nearly a year, and something gay and exuberant overflowed 

from these meetings into the pages of Fun. 

vi 

Though Tom Hood is always spoken of as a kindly, gentle, and lovable man, 

on more than one occasion he picked a quarrel through the pages of Fun and had 

to make printed retractions. On one occasion, in the "Fun-Done Letter," Hood 

criticized a magazine called the Quiver: 

In the Quiver the pictures are of all classes, good, bad, 
and indifferent, but chiefly the last. The best illustra­
tions are by . . . Mr. J. G. Pinwell—not 'G. J. Pinwell,' 
as the Quiver has it. One of the most noticeable features 
about the Cassell publications is thoir supreme contempt 
for accuracy in regard to the initials and nsmes of authors 

Broderip, pp. 25-26. 

Hood expressed his feelings on t h i s problem in "Friendship": 

Your own pleasure be ever tne l a s t thing to seek: 
For the i r pleasure l e t a l l things be done. 

You may l ive on dry bread six days out of the week, 
So you feast them with t u r t l e on one. 

Cold water 's a drink inexpensive and plain— 
'Tis not nice, but i t w i l l , as amends, 

Let you save up your money to purchase champagne— 
That 's the right stuff for t reat ing your fr iends. 

(August 27, 1870). 
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or artists. A poem by Miss Fyvie, and a story by Mr. G. M. 
Fenn redeem this number of the Quiver from its usual dead 
level of slipshod and twaddle. (August 8, 1868). 

Two weeks later he printed a contrite and reluctant apology: 

I have received a curt—not to say courteous—letter from 
the editor of the Quiver, alleging that he was right about 
Mr. Pinwell's name, and I find I made a mistake in this 
instance. With regard, however, to the frequent errors 
of this kind in Cassell's publications I was not wrong— 
the names of Messrs. Wiegand, Thompson, Hull, Elwes, 
and Barnard, having figured with various initials more 
or less incorrect to my certain knowledge. (August 22, 1868). 

~0n October 2, 1869, Hood ran a large two-page vertical cartoon drawn by 

Fred Barnard. The drawing shows Shakespeare standing by an open door, holding 

a cap in one hand, clenching a manuscript in the other. An ugly little man—a 

playhouse manager—faces Shakespeare and speaks to him: "Well, ye see, Mister 

Shakespeare, some'ow your pieces don't draw, and I 'as a party as can fill a 

•ousel" The party that can fill a house is represented by the figure of Dion 

Boucicault, one of the most prolific playwrights of the period, standing on a 

desk behind the manager. Boucicault leans on a stack of books from which he has 

cribbed material for his drama, and he points to a list of some of his more 

popular plays such as The Colleen Bown, The Streets of London, and After Dark. 

This savage cartoon was meant to strike at the sensation dramas of the Sixties 

which were preferred to Shakespeare by the theater-going public. 

Hood had given editorial sanction to the cartoon by printing it in Fun. 

But the caricature was too strong for Mr. F. B. Chatterton, a producer of sen­

sation drama. He must have threatened legal action, for Hood printed an apology 

in the next issue: 

There exists, with regard to the cartoon in our last 
number, an erroneous impression, which in justice to Mr. 
Chatterton and ourselves, we take the earliest opportunity 
of correcting. 

The conventional type of maneger in that picture was 
not intended to be a portrait of Mr. Chatterton. Still 
less were the words beneath it—designedly framed to express 
the vulgarity of the sensational drama as opposed to the 
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dignity of the Shakespearian—meant as a suggestion that they 
resembled his style of speaking. 

We have scarcely exchanged half a dozen words with Mr. 
Chatterton in our life, nor do we for one moment suppose 
that he speaks in that manner. Those who have observed how 
scrupulously we avoid all topics which we do not consider 
"within the limits of becoming mirth," will know that we 
should have refrained from making the misfortune of any 
one's neglected education a theme for public ridicule, as 
we should from jesting at his poverty or his deformity. 

(October 9, 1869). 

In a review of Christmas annuals Hood attacked John Camden Hotten the 

publisher: 

But out and away the most impudent crib of the season is 
the pick-and-stealy—we beg pardon Piccadilly Annual of 
Mr. Hotten. With his usual modesty he says "there seemed 
a slight sameness in the Annuals," so he brings out his— 
in which every block is old and the articles are piracies 
or reprints! And for this he has the audacity to ask a 
shilling. (December 24, 1870). 

Hood had been angry with Hotten ever since the publisher had advertised a cheap 

edition of Thomas Hood's Whims and Oddities. Hood contended that the original 

wood blocks were not in Hotten's possession, and criticized him often in Fun.50 

But Tom Hood had gone too far with his review of Hotten's annual, and was forced 

to make an abject apology: 

AN APOLOGY 

We regret that m our issue of the 24th ult. we should 
have published remarks upon Mr. Hotten's Piccadilly Annual 
of a very damaging character. The statement that the 
annual in question was entirely composed of piracies and 
reprints is not true, and we are very sorry that it should 
have been made. (January 21, 1871). 

There is no note of smart flippancy m this apology—a note that can be 

detected in those to the Quiver and to Chatterton. No doubt the wily Mr. Hotten 

30 December 19, 1868; April 17 and May 1, I869. Hotten probably used 
new photographic techniques of printing, which were being experimented with and 
developed in the late Eighteen Sixties, and therefore did not need the original 
wood blocks. Hotten's ad for his edition of Whims and Oddities also appeared 
on p. 3 °~ a catalog bound at the back of Henry S. Leigh's Carols of Cockayne 
(1869). The price of this cheap edition of Thomas Hood's nonsense was "Is, 
stiff cover; or cloth neat Is. 6d." 
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dictated this apology to Hood. Being an unscrupulous man himself, Hotten 

certainly knew when he had Hood between the hammer and the anvil. Hood had 

written in anger and had to apologize. 51 

Hood should have paid attention to a bit of his own verse published a month 

earlier in Fun: 

A Hint to Satirists 

Take heed how filth you stoop to pluck 
From out your native puddle, 

For those who mean to run a-muck 
Oft get into a muddle. 

(November 19, 1870). 

vii 

On the subject of verse Tom Hood was a purist. When 
anyone talked to Tom Hood of rhymes by the eye and not by 
the ear, he used to say, "D n your eyet"52 

Hood took every occasion he could to criticize the poetry of other writers 

in his columns for Fun. In the first contribution that con be tentatively 

identified as Hood's work, "A Painful Parallelism" (December 28, 1861) he com­

pares a few lines from Tennyson with a popular song. His poetic criticism is 

often severe. For example in a review of a Christmas annual titled Round of 

Days he says: 

We can't all of us be poets, but we can at least refrain from 
committing what is hardly verse even. A mere apprentice in 
the art of versification ought to know that to give only two 
rhymes in every four lines is laziness and shirking. Such 
slovenly work was not fair to the spirited producers of this 
really splendid volume. The chief sinners in this respect 
are Messrs. Tom Taylor, Ham Friswell, and the author of 
"The Gentle Life." The last-named gentleman but one has 
this verBe: 

51 Hood could use vile journalistic language when the mood moved him. See 
his abuse of Figaro, December 10, 1870. He also found it necessary to clarify 
a story he ran in his Comic Annual. In Fun, December 51, 1870, is the following: 
"'The Room Over Temple Bar.' With reference to Mr. Thornbury's story, with the 
above title, in Tom Hood's Comic Annual for 1871, we gladly comply with the 
request of Messrs. Child that we will explain to the public that the tale in 
question is a pure fiction, without any foundation in fact." 

32 Scott, Drama, II, 260-261. 
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"Until at last the sun goes down 
And tints the sky again, 

With solemn purple hues, as if 
A great king died in pain." 

Not to mention the awkwardness of line three's not rhyming, 
and ending in the monosyllable "if," which is not quite 
strong enough for the place, we should like to know whether 
the invariable effect of a fatal regal stomach-ache is to 
turn majesty purple? Or is "pain" only a handy rhyme for 
"again," because if so, we are glad to hear it in the in­
terests of royalty. (November 11, 1865). 

On line six of the choric song in Tennyson's "Lotos-Eaters," Hood comments, 

after quoting it: 

Music that gentlier on the spirit lies 
Than tir'd eyelids upon tir'd eyes. 

Now Tennyson ought to be ashamed of himself, in our humble 
opinion, for cutting out the mute "e" in verbs like "tire" 
or "aspire," though he may (to help the unrhythmical ear) 
do so with "minister 'd" where the verb has no final "e" 
mute. (June 29, 1867). 

Hood'6 comment on a poem in Temple Bar is caustic: "Something called 'A Dream,' 

and meant we presume for a poem in blanlc verse, is chiefly distinguiohable for 

the blankness:~how is the line to be scanned? 

They knew not what; the winds rustled and moaned." (March 15, 1873)* 

In 1869 Hood published a handbook of poetry, The Rules of Rhyme: A Guide 

to English Versification. Besides giving a discussion of rhyme and meter, he 

appended a dictionary of rhymes. It is somewhat ironic that Hood himself never 

produced a first class poem. His perception of poetry seldom went beyond the 

mechanics of verse." 

He was also a purist in respect to grammar, delighting in correcting the 

33 See, among other remarks in Fun by Hood on poetry, the following 
(March 9, 1867)* "Touching the poem Elijah . . . I am compelled to allow that 
it is proof that a mastery of style and a knowledge of rhyme and meter do not 
make a poet." See also, November 9, I867; May 2 and December 5, 1868; February 
20 and July 10, 1869; June 25 and August 27, 1870; January 14, November 25, 
December 9 and 23, 1671; February 21, July 25, and September 26, 1874. 
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mistakes of other journalists and writers: 

Grammar I 
A weekly contemporary, describing some experimental 

operations lately carried out at Chatham, says:—"The 
electric light, with powerful reflectors, are the means 
to be employed." Is them?—v/e beg pardon—Are it? Well, 
then, we trust next time the writer of that sentence takes 
up the pen, he will use a little powerful reflection be­
fore he employs the English language. (September 28, 1867). 

Later he notes: "I see the Saturday still persists in declaring—to judge from 

its practices—that a verb with two or more singular nominatives needs not to 

be in the plural—that, in short, 'Jones and Robinson is going to church' is 

model English."" (July 4, 1868).5^ 

This pur is t ic s treak in Hood may be due to the fact that he was never really 

successful as a man of l e t t e r s . This was his way of competing with other 

writers—finding a flaw and commenting on i t in Fun. 

v i i i 

The name Thomas Hood was familiar in practically every English household. 

Tom Hood, unfortunately, inherited little from his famous father but a confusion 

of names. Tom held a reverence for his father that amounted to a kind of awe. 

This was ". . . one of the most beautiful passions of his life. "55 

Hood's feeling for his father manifested itself in various ways throughout 

Tom's life. In the introduction to the first number of the new Comic Annual 

(1868), Tom Hood admitted the influence of his father on his own writing: "If 

I have seemed at anytime to imitate his [Thomas Hood's] style, I would ask those 

who think so to remember that it was the school in which I was brought up, and I 

have all my life considered him—not unnaturally you may say, if you please—the 

best model I could copy either in life or litersture."5° Certainly Thomas 

y\Also see Hood's remarks on grammar: January 25, 1868; Maroh 25, 1871; 
October 26, 1872. 

35 Lucy, "Tom Hood," p. 85. 

56 Quoted by Broderip, p. 27. 
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Hooa's influence is very strong on Tom's serious poetry. Tom Hood attempted to 

repeat the success of "The Song of the Shirt" and "The Bridge of Sighs" in his 

early poem "The Secret of the Stream" which appeared in Dickens' Household Words, 

April 23, 1853. A sequel to "The Bridge of Sighs," it is one of Tom Hood's 

better poems: 

When the silver stars looked down from Heaven 
To smile the world to rest, 

A woman, from all refuge driven, 
Her little babe caress'd, 
And thus she sang: 

"Sleep within thy mother's arms, 
Folded to thy mother's heart, 

Folded to the breast that warms 
Only from its inward smart, 

Only from the pent-up flame 
Burning fiercely at its core, 

Cherished by my loss and shame: 
Shall I live to suffer more? 

Shall I live to bear the pangs 
Of the world's neglect and scorn? 

Hark! the distant belfry clangs 
Welcome to the coming morn. 

Shall I live to see it rise? 
Is't not better far to die? 

Shall I gaze upon the skies-
Gaze upon them shamelessly? 

Clasp me, babe, around my neck, 
Do not fear me for the sobs 

That I cannot, cannot check. 
Oh! another moment robs 

Life of all its painful breath, 
Waking UB from this sad dream, 

E'en the wretched rest in death. 
Hark! the murmur of the stream. 

Nestle closely, cheek to cheek; 
Let us hasten to the wave, 

Where is found what we would seek, 
Death, oblivion, and a grave." 

And the tide rolls on for ever 
Of that dark and silent river; 
And beneath the wave-foam sparkling, 
'Mid the weeds embowered and darkling, 
There they lie near one another, 
Youthful child and youthful mother; 
And the tide rolls on for ever 
Of that swift and silent river. 
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In a poem with an elaborate stanza scheme, titled "The Nameless Dead" (Belgravia, 

July, 1870), he used lines such as "Moan, moan, moan. . . ," "Dead, dead, dead!," 

and "Wail, wail, wail . . . ," which are reminiscent of Thomas Hood's "Work! 

work! work!" in "The Song of the Shirt," But Tom Hood was never able to equal 

his father's success. 

Tom Hood was always ready to defend his father's memory.57 A charge of 

plagiarism is typical: 

A Lowth-er Arcadian 

Few people will be inclined to dispute with Mr. Lowth, 
of the Athenaeum Club, the title of "The Plagiarist of the 
Period." He wrote a few weeks ago to the Athenaeum, en­
closing a poem by Thomas Hood, entitled "Morning Meditations," 
and Borne very rude verse of his own bearing a similar title. 
The two pieces were as much alike as Caesar and Pompey: one 
of them must be a plagiarism, for they ran side by side with 
parallel passages—or rather Hood's lines ran, and Mr. Lowth's 
limped. Mr. Lowth said—having waited till Mark Lemon was 
dead [d. May 25, 1870]—that he sent his verses to Punch, and 
that Thomas Hood—save the mark!—had condescended to borrow 
his manuscript. Had he done so, he so much improved it that 
it might as fairly have been considered his own, as Shakespeare's 
plays with borrowed plots. But unfortunately for Mr. Lowth's 
ingenious attempt to purchase notoriety at the expense of a 
dead man's memory, Hood's poem appeared at Christmas, I838; 
Punch was not started till 1841. Still, no one who compares 
the two pieces can doubt for one moment that one of them is 
a gross and self-evident plagiarism. There is very little 
difficulty in deciding which! (September 17, 1870).58 

Tom's ire was aroused when a writer in Tlnsleys' Magazine59 mentioned his 

father's "Bridge of Sighs" in connection with the Fleshly School of poetry: 

A writer who has contributed to the magazine so called 
"criticisms of poets of the day," flings himself with more 
display than vigour into the "Fleshly School" dispute. 
When he couples with Hood's "Bridge of Sighs" such erotic 

37 Broderip, p. 3« 

38 See The Athenaeum, Ju ly t o December, 1870, pp. 241, 274, 358, 366, 450-
4 5 1 ; G. T. Lowth, "The Hood Controversy on 'A Poem Recla imed, ' " Temple Bar, 
September, 1872; Fun, September 2 1 , 1872. 

39 "The ' F l e s h l y School ' Scandal ," T i n s l e y s ' Magazine, X (February , 1872), 
[893-102. The remarks on "The Bridge of S ighs" appear on p. 97. 
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s tuf f as "Jenny," he commits—only from lack of unders tanding 
possibly—an outrage on l i t e r a t u r e . (February 10, 1872). 

On June 7 , 1875, Tom Hood b r i e f l y compared Lord Ly t ton ' s Eugene Aram with 

h i s f a t h e r ' s "The Dream of Eugene Aram," t o t h e advantage of t h e poem. These 

a re only a few of t h e re fe rences Tom Hood made t o h i s f a the r i n Fun.™ He never 

h e s i t a t e d to mention him, always defending him, p r a i s i n g him, and c o r r e c t i n g 

misquota t ions from h i s work.^1 

ix 

Few men have entered upon their career with stronger 
yearnings after high achievements in literature, with 
brighter hopes of success, or with braver resolves to 
spare no labour in winning fame than did Tom Hood 
after he had run his course at Oxford end had come up 
to London.42 

Tom Hood was thirty when he became editor of Fun. He ". . .had for some 

time been on the look-out for the editorship of a comic journal." Hood was 

jubilant when he succeeded H. J. Byron: ". . .his shout of triumph as he leaned 

half-way out of a hansom to greet a friend vho saw him coming through Covent 

Garden, was that of a boy, as waving his umbrella, he announced that he had 'got 

a comic, ' adding, 'I shall want you. '"^5 Hood's ambition wa6 thoroughly satis­

fied with this editorship.^* 

As the years passed, however, he became disillusioned with his work for the 

40There are still other references in Fun to Thomas Hood or a play on 
the name Hood. Although the author of these cannot be identified some were 
probably written by Tom Hood. One or two examples may be given: 

The Prettiest Female Hood.—Girlhood. (May 21, 1864). 

The Song of the Shirt. —"The Sewing Machine." (April 15, I865). 

In "A Poet's Complaint" (March 11, I865) the ghost of Thomas Hood curses people 
who have parodied "The Song of the Shirt" too often. 

41 See also November 50, 1867; February 29 and December 19, 1868; April 17, 
May 1 and 15, and June 5, 1869; August 12, 1871; February 24, June 22, and Sept­
ember 21, 1872; January 18, July 5, and October 18, 1873; February 21 and 28, 
and March 28, 1874. 

42 Lucy, "Tom Hood," p. 77. 

43 Archer, pp. 492-493. 

44 Broderip, p. 25. 
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magazine. He was always pressed for time in his literary composition. In a 

letter to Frances? Broderip, dated January, 1864, he says he has "to work too 

fast. "^5 In another letter (presumably written in 1864) he says: " . . . I'm 

obliged now to work in all spare time."^0 And again in August, 1864: "You 

mustn't expect a line from me for some time to come, I am so dreadfully pressed 

with work."^7 

Hood was caught in a vicious circle. The easiest way to supplement his 

editorial salary was to write comic copy for Fun. Yet the more he wrote, the 

poorer became the quality of his writing. If he had used more "outside" contri­

butions, he would not have had to write so much himself, but the more "outside" 

copy he used, the less money he made. 

In "Ink" (Poems, pp. [215]-216), Hood curses the invention of ink because 

its creator is also responsible for inventing "copy." In "Comic Copy" (March 4, 

1871) he admits that he has nothing to write on, that he is ill and sad, but 

that the printer's devil waits at the door. This same theme is repeated with 

even more pathos in "Copy: A Jester's 'In Memoriam1" (October 19, 1872). Here 

Hood says he is tired of writing poor puns and sloppy copy and that all his best 

friends have died. One of his later friends saw this disillusionment in his 

face: "... I saw under the cap and bells that the late Editor of Fun pro­

fessionally wore a face weary with struggling against fate, and saddened by the 

thought that it would presently be covered up and its owner's name remembered 

only in connection with a 'comic journal. '"^8 

By August of 1874, Hood knew he did not have long to live. He had opened 

45 Broderip, p. [54], 

46 Ibid., p. 56. 

47 Ibid., p. 57. 

48 Lucy, quoted by [Joseph Knigh t ] , "Table Talk," p. 259. 
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the new volume of Fun with "Pages": 

Page Number One! Another volume opes, 
There must more pens be spoilt, more ink be spilt;— 

Well, gentle reader, 'twill fulfil my hopes 
If you but smile on what will there be built. 

Page Number One! Ah, yes;—Page Number One. 
Bring me the inkstand—fill the midnight oil; 

May friendly hands, whene'er the volume's done, 
Write "Finis" on the last page of our toil! 

(July 4, 1874). 

x 

For a jester, Hood wrote a remarkable number of bitter poems, which appeared 

with increasing frequency in—of all places—a comic journal. The loss of 

parents, his first wife, and many friends, and his continual poor health combined 

to produce m Hood a deep sense of melancholy. The sorrows that touched his 

life are reflected in his serious verse. When he was only seventeen, Hood had 

written a poem entitled "Hope." The melancholy second stanza reflects an early 

disillusionment: 

I had a father once—I think with tears 
Of that dear time—as I still older grew, 

I thought he would watch o'er my manhood's years. 

Trusting to Hope, and Hope has proved untrue.49 

Hood also saw friends and acquaintances gam the success he was never able 

to grasp, and some evidently forgot or snubbed him. The third stanza of "A 

Good-Natured Man" contains these lines: 

I've not a friend, who wouldn't sell 
My friendship any day;— 

And yet all love me passing well, 
And like to "come and stay." 

(Poems, pp. 76-77).50 

And in "Friendship" he wrote a poem of advice to an imaginary son, telling him 

that friendship is one of the most valuable things in the world. The final 

4~9 Quoted by Broderip, p. 11. -

50 See also stanzas two and three of "Hard Hits," Poems, pp. 190-191. 
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stanza, though not especially well wrought, establishes the bitter tenor of the 

poem: 

Own the value of Friendship, then—e'en if you owe 
To a friend's hand a stab in the back— 

If that back weren't familiar, pray, how could he know 
That tis you he's about to attack? 

I have always thought Caesar a regular muff, 
"Et tu Brute!" indeed1 The remark is mere stuff! 

What else did he expect from his friends? 
(August 27, 1870). 

Hood again bemoans the passing of his friends in the second stanza of "The Game 

of Life": 

Once, wi th beloved companions ranged, 
I counted F o r t u n e ' s coy c a r e s s e s ; 

Now some a r e cold, and some a r e changed, 
And most a r e dead—and some "successes" ! 

(November 8, 1875). 

Hood was always plagued by poor health which his manner of living did little 

to improve. At his birth, when it was thought unlikely that he would live for 

long, he was hurriedly and unceremoniously christened in an old china punchbowlP 

Unfortunately, he was never far from one for the rest of his life. In the 

Bohemian group centered around Fun, Hood and George Augustus Sala in particular 

gained a reputation for their drinking boutB. Hood's favourite beverage was 

brandy-and-water, but his constitution waB not so sturdy as that of the robust 

Sala: 

Ambitious young men of letters will be naturally 
solicitous to know what Mr. Sala drank on these occasions. 
Well, he and Tom Hood consumed every tipple that Man's 
ingenuity has invented. I give my solemn assurance that 
this is literally true—no known procurable potable was 
unwelcome to the hospitable palates of those two men. The 
catholicity of their taste and the infinity of their 
capacity were things to revere; and their impassibility 
under the suasion of quickening liquids would have turned 
the Sphynx peagreen with envy. The resources of that bar 
[ Ludgate railway station] were habitually exhausted by the 
inoalcuable requirements of these two men, of whom one, 

51 Broderip, pp. 2-3. 
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however, took nothing at any time but brandy-and-water. 
I would rather not Bay which one, for he is dead.52 

Hood suffered from a "liver complaint" at least a year before he died,53 which 

was not surprising. 

Hood further endangered his health by keeping irregular hours. Clement 

Scott said that during their War Office days, when Hood wrote only at night, he 

would come to work "sleepy and fagged." "Often he did not commence until 

midnight, and it then required an effort."54 in a letter dated September, 1864, 

Hood wrote his sister: "I am rather knocked up just now—haven't been to bed 

before four or five for nearly a fortnight ...."55 

Several allusions to Hood's illnesses are found in his poems and letters. 

In the last two lines of "Praeraphaelite Rhymes" (Poems, pp. [1711-173) he com­

plains about his dread bronchitis in his lonely rooms in town. In an undated 

letter to the Dalziels he says, "At present I am sorry to say I am too ill to 

come over, but I hope to be on my legs again by the end of the week. "56 In a 

letter to his sister, dated January, 1864, Hood admitted he had been ill: "Now 

it's all over, I may as well confess that for the last fortnight I have been 

very ill indeed, and obliged to go to my friend , who told me I was all out " 

of order. Thanks to him, however, I'm on my legs again now, and as strong as a 

horse, and able to get to work again."57 

The death"of Tom Hood's first wife in 1872 was a severe shock to him. 

Apparently he was never again in good health. And after August, 1673, his 

52 Ambrose Bierce, "Prattle," Wasp, February 14, 1885, p. 5. Sala died 
December 6, 1695* 

53 Lucy, "Tom Hood," pp. 82; 84. 

54 Scott, letter, quoted by Lucy, "Tom Hood," p. 80. 

55 Broderip, p. 58. 

56 [Dalziel], p. 278. 

57 Broderip, p. 35. 
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condition steadily grew worse. He complained in "Supinus" (October 31, 1874) 

"You'll scarcely think i l l n e s s a l i gh t time, / When you're down on your back." 

And in a review published November 21, 1874 (one day af ter h is death), Hood 

referred to himself as a "sick j e s t e r . " 

Although Hood died when he was only forty, many of his poems deal with old 

age, i t s sickness and b i t t e rness , especially those written on his birthdays.58 

In "Twenty-Two and Thirty-Five" (Poems, pp. [10$]-104) he wails , "For I—but a 

youngster at twenty-two, / Feel an oldster at th i r ty - f ive I" Then he bravely 

ends: "Yet though to my youth I bid adieu, / I will keep my heart a l ive , / Nor 

lose for the shadows of twenty-two / The substance of t h i r ty - f ive . " In "My 

Birthday" (January 28, 1871) Hood says he is "sick, sorry, and old." He was 

t h i r t y - s i x a t the time, though he s tated in the poem tha t he was for ty-s ix . 

As Hood's las t months approached, he continued in t h i s melancholy vein. 

When he was s l ight ly under th i r ty -n ine and a half years old, he published "Forty-

Ter,--Suaviter" with such l ines a s : 

Yes! But there ere some hearts—and lawns— 
Whose harvests l a te a t ta in completeness. 

Some evemngs are BO much l ike dawns, 
We do not think how short the sweetness. 

(July 4, 1874). 

He ended: " . . . Forty gropes for kindly hands, / With little but the grave 

before it." 

References to his disillusionment leading to the grave appear frequently in 

Hood's later poems. Such a theme is found in "The Game of Life": 

For me the world has nought ot worth, 
Save—when some love-laid garlands wither— 

A little humble spot of eprth 
That always whispers me, "Come hither." 

And I am very tired of play— 
"Rien ne va plusl Le jeu est fait 1" 

(November 8, 1875). 

58 "Past and Present; or, My Birthdays" (February 25, I865) was probably 
written by Hood. 
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and in "A Scribbler": 

So write upon my coffin-lid— 
'Twill be enough in chalk to t race i t— 

"He did what other jes ters did." ~— 
In chalk—the earth will soon efface i t ! 

(October 10, 1874).59 

It is interesting to note that Hood had picked out his cemetery plot before his 

death, so that the references to his burying place in his bitter poems may be to 

an actual spot he had in mind. 

One of the most unusual poems ever penned by Tom Hood was "Stanzas." 

Embodying a death wish, it envisions death as a bride: 

Sweet Death, 
If you love me, as I think you do, 
Come as the sun comes when he drinks the dew, 
And suck my breath. 

No tears 
Should mar our union who have been betrothed 
So long—so long. Ah, me! how I have loathed 
These twenty years. 

No scar 
Be left by Pain, the shroud will fail to hide; 
There should the face of a so-willing bride 
Be nought to mar. 

One k i s s , ~" 
Cold—cold! because such fever f i l l s my heart , 
And m that k iss we meet, no more to pa r t . 
Oh restful b l i s s 1 (Poems, p. [219]). 

I t i s unfortunate that when Tom Hood attempted serious poetry, he was too 

often unable to l i f t i t above the level of his own d i f f i cu l t i e s and d i s i l lus ion­

ment. Because of his egocentric concern with personal problems, his work i s 

59 Contrast the remarks made by his s i s t e r , "Thomas Hood the Younger," 
Poems, pp. 51-52, claiming t h a t Hood was not d is i l lus ioned: 

I should l ike , however, to clear up one mistake. I have 
heard and seen many statements to the effect , tha t Tom Hood 
had been a disappointed man in his l i t e ra ry career, and thought 
the world had used him somewhat hardly. I might leave i t to his 
own wri t ten opinions, but I can also add my own testimony tha t , 
apar t from the private sorrows and t r i a l s which f a l l to every 
human lo t , he was never for a moment unhappy in tha t way . . . . 

I f a tone of melancholy occasionally ran through Tom Hood's 
wr i t ings , i t was only from his sense of the deep rea l i ty and 
sadness of some things, even underlying the humorous. 
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limited"in scope and lacks the universal application necessary for good poetry. 

xi 

Tom Hood attempted to keep on working up to the day of his death. After 

August, 1&75, when the eminent physician Sir William Jenner examined him and 

pronounced his case hopeless, he knew he could not live. Indications that Hood's 

guiding hand was wavering are found in Fun. On March 7, 1874. he reviewed two 

books, A Fight for Life and Charles and Mary Lamb. A month later (April 4, 1874) 

he reviewed the same two books, though not in quite the same words.0' 

Though not active as editor after November 7, 1874, Hood continued to 

receive his editorial salary of £4.10.0. (His name is also credited for this 

amount in the two issues following his death. Presumably the sum was paid to his 

widow.) Hood tried to rally a few weeks before his death. On November 7, 1874, 

appeared a poem and a drawing by Hood, "The Old Maneater," and another poem, 

"November." After greeting the month and telling how ill he has been, Hood says 

he hopes to see November next year. He is going back to work: 

And now, my bauble, bells and cap, 
My livery I don once more! . . . . 

But Hood never returned to the Fun office. On November 20, 1874, he died at 

Gloucestershire Cottage, Peckham Rye, Surrey. 

Several of his friends visited him in hiB last days. Henry Sampson—who 

60For other poemB containing notes of melancholy or bitterness see: 
"Ships on the Sea" (Belgravia, December, 1870); "Tired" (March 18, 1871); "Hon 
Ooeur" (November 22, 1875); "Burning Out" (December 15, 1875); "Straws" (January 
17, 1874); "Laugh or Smile?" (March 21, 1874); "The Fool's Song" (June 6, 1874); 
"Youth and Age" (October 10, 1874); and in Poems: "Fate's Favours," p. 41 ; 
"Success," pp. 155 -156; "Surgit Amori Aliguic," p. 146; "Ad Cor Mem," pp. 
179 -180; "Behind the Mask," pp. 189 -190; "A Compromise," p. 197 . 

61 Hood had been guilty of a similar slip five years before. Among a list 
of parody book titles for June 19, 1869, is: "Unfounded, a fiction, by the 
author of Found Dead, a novel." Another list of parody titles for July 24, 
1869, includes: "Unfounded, by the author of Found Dead." 


